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This study investigated African American males’ perceptions and attitudes 
toward women and rap music. One hundred males between the ages of 13-25 were given 
a survey to assess their perceptions of women and rap music. Upon completion of the 
survey, five participants were randomly chosen to be interviewed. Four research 
questions guided the analysis: (1) How do young African American males respond to the 
images of women in rap music? (2) How do young African American males perceive 
manhood? (3) How do young African American males perceive heterosexual 
relationships? (4) How do young African American males perceive rap music and their 
relationship with women? 
Vll 
The major findings of this study offered a complex, multi-faceted view of the role 
of rap music in the lives of young African American males including its impact on their 
attitudes toward women. Despite images of violence and sexual conquest in many 
popular rap songs, participants in the study affirmed a personal view of manhood that 
includes a rejection of violence against women. Participants also rejected a view of 
male-female relationships built on sexual relations in favor of more mutually supportive 
relationships with women. Participants also overwhelmingly rejected views of women as 
“gold diggers” interested in men for material gains. Participants further rejected a view 
of rap music as a form of personal and social control. They viewed it as a form of 
entertainment and escapism that offers African Americans opportunities for expression 
that are necessary to resist influences of a larger racist society. 
vm 
TABLE OF CONTENTS 
Page 
ACKNOWLEDGEMENTS. iv 
ABSTRACT. .vii 
CHAPTER 
I. INTRODUCTION. 1 
Problem Statement. 1 
Purpose of the Study. 3 
Definition of the ter s. 5 
Significance of the Study. 5 
II. REVIEW OF RELATED 
LITERATURE. 8 
Introduction. 8 
Media Influence (Pornography). 9 
Empirical Research on Effects of Rapusic. 10 
Rap usic. 12 
Sexism in the Black Community. 13 
Me and My Bytch: Explicit Rap Lyrics. 16 
The Dozens. 17 
Warning, Don’t Get Played. 18 
What’s In A Nam ?. 20 
There is Hope. 21 
Black Women In Rap. 23 
III. METHODOLOGY. 29 
Subjects. 30 
Procedures. 30 
Interviews. 31 
Su y. 32 
Statistical Analysis. 34 
IX 
IV. FINDINGS 35 
Introduction.*.35 
Results of Survey.36 
Themes From Interviews.43 
Home Training.44 
Influence of Rap Music Socially.46 
Makes Me Wanna Holler.48 
It’s Not Reality.50 
Rap Music Does Not Define My Reality About Women.51 
Comparison of Quantitative and Qualitative Results.54 
V. DISCUSSION AND SUMMARY.59 
Introduction.59 
Motivations for doing this research.59 
Perceptions of Young African American Male’s Social Attitudes.60 
Limitations of the Study.64 
Recommendations for Further Study.65 
APPENDICES 
A. INTERVIEW FRAMEWORK.69 
B. INFORMED CONSENT FORM.71 
C. LETTER TO PRINCIPALS.72 
D. SU VEY.73 
E. RESULTS OF THE SURVEY.82 
BIBILOGRAPHY.130 
x 
CHAPTER I 
INTRODUCTION 
Problem Statement 
Through slavery to present day, music has played an integral part in the lives of 
African Americans. Levine (1977) describes music for African Americans as a 
“culture and consciousness” that is revealed through song. Today, for ninety- 
seven percent of adolescent African Americans, this “culture and consciousness” is 
hip-hop (Kunjufu,1993). A sub-genre of hip-hop, gangsta rap, is overwhelmingly 
popular and primarily dominated by African American male performers. Rap 
music messages vary from materialism, violence, politics, racism, history, gangs, 
drug-dealing, African heritage and pride to sexuality. Supporters of rap music 
emphasize that it is a forum where social reality is revealed. It is a pulpit for the 
disenfranchised. However, critics of rap music have suggested that it is often 
homophobic and simply reproduces the stereotypes of white society about black 
culture. Others suggest that “rap is rooted in the assumption that women are 
merely objects of male sexual satisfaction”(“2 Live Crew, “ 1991 p.7). 
The frank messages of sexuality are the reasons that groups such as the 
National Black Women’s Political Caucus are seeking legislation to control access 
to rap music (“Art or Anarchy,” 1993). If the classic rhythm & blues line, “Treat 
Her Like A Lady” typifies the expression of respect and romance in earlier musical 
genres, gangsta rap is characterized by song titles such as “Treat Her Like A 
Prostitute” by Slick Rick and “Me and My Bytch” by Notorious Big that evokes 
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past depictions of black women as sexually hyper and as jezebels. It is the archaic 
notions and stereotypical images and names espoused by rap artists that have some 
questioning rap music as a vehicle that distorts the socialization of African 
American males. 
Culture and social structure are transmitted through socialization. 
Socialization, the means by which people come to accept certain codes of conduct, 
has been studied from a variety of theoretical perspectives and methodological 
techniques. Theoretical perspectives such as psychoanalytic theory (Freud, 1957; 
Brown, 1965; Arango, 1989), cognitive developmental theory (Kohlberg, 1966; 
Estes, 1994) and social learning theory (Bandura, 1977; Jarvis, 1992) have been 
proposed as explanatory frameworks for socialization. In addition, theorists and 
researchers have focused much attention on socialization agents such as the family, 
the media, churches, schools, peer groups, etc. 
Franklin’s (1985) theory of sex role socialization goes beyond the social 
processes by which persons become “masculine” and “feminine” to include the 
setting that produces “masculine” and “feminine” persons. He argues that 
understanding the socialization setting is just as important as understanding the 
socialization process if sex role socialization is to be fully understood. In addition 
social scientists have begun to investigate the effects of media and rock music 
videos on adolescent development. At the same time the effects of exposure to 
rap music has received minimal empirical research. 
Gangsta rap music is a vehicle for the socialization of African American 
males and includes the denigration and insulting of African American women. 
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Women in gangsta rap are referred to as “bytches, ho’s, hootchies and tricks.” In 
contrast, the most derogatory name used to describe a man is “nigga.” Stockard 
and Johnson (1980) observed that “many slang words, used to describe sexual 
intercourse also connote dominance and aggression. To get “fucked,” “screwed,” 
‘reamed or ‘had’ implies that one has been victimized (Stockard and Johnson, 
1980).” 
Purpose of the Study 
The purpose of this study is to examine the attitudes of young African 
American males in one urban city toward women and rap music. This study 
inquires into the possible sex role socialization they acquire from their interaction 
with this popular musical form. Even though social scientists have begun to 
investigate the potential negative effects of rock music (Hansen & Hansen, 1990; 
St. Lawrence & Taylor, 1991), the effects of the influence and perceptions of rap 
music have received minimal empirical attention. 
In possibly the first empirical investigation of the effects of exposure to rap 
music, Johnson, Jackson, and Gatto (1995) demonstrated that such concerns were 
not groundless. They found that exposure to violent rap music was associated 
with a higher degree of acceptance of the use of violence (including violence 
against women). A second issue raised by the researchers involves the exposure to 
rap music that does not contain violence, but contains lyrics with women in 
sexually subordinate roles. This is relevant because there is evidence that exposure 
to such depiction’s of women in videos does, in fact, affect perceptions and 
attitudes in whites. Hansen & Hansen (1990) demonstrated that exposure to rock 
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music videos containing females in sexual subordinated roles had profound effects 
on subsequent judgments of male-female interactions. 
Policy makers, educators and parents often do not understand African 
American males’ attraction to rap music and its possible impact on their 
perceptions of women. It would therefore be useful to survey African American 
males who listen to rap music because their perceptions of women may influence 
their behavior. It also may contribute to or inhibit their relationships with women. 
It is also important for the African American community to understand how 
African American males contextualize rap music and whether they incorporate or 
reject overtly sexist messages in their own attitudes toward women. 
Specifically, this researcher will explore the perceptions of 100 African 
American males between the ages of 13-25 toward rap music and sex roles. The 
research will identify and compare the similarities and differences in perceptions of 
younger and older males. This dissertation will also address the implications of 
these findings for sexism within the black community so that there is empirical 
research for discussion between African American males and females. 
Four interrelated questions will guide this study. 
1. How do young African American males respond to the images of women in rap 
music? 
2. How do young African American males perceive manhood? 
3. How do young African American males perceive heterosexual relationships? 
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4. How do young African American males perceive rap music as accurately 
representing their experience or influencing their behavior in attitudes toward 
or relationships with women? 
Definition of Terms 
1. New Jack generation : a term used to describe urban youth who resent 
authority and who exhibit an oppositional mentality. 
2. Hip-Hop : a term used to encompass the culture of graffiti, break-dancing, 
style of dress, talk, DJ’s, rappers and rap music. 
3. Sexism: behaviors, attitudes, and institutions based on assumptions of male 
superiority. 
4. Patriarchy: refers to “power of the fathers” and is used by feminists in two 
ways: to describe a society in which older men are in positions of power and to 
describe a male- dominated society. 
5. Rap Music : a style of communication that is poetic and rhyming in nature. 
6. Gangsta Rap : a sector of rap music that includes violence, sexism and 
profanity. 
7. Misogyny : hatred or hostility toward women. 
Significance of the Study 
This study has both theoretical and practical significance. The theoretical 
intention of this study is to examine the perceptions and attitudes of African 
American males toward women and rap music. Understanding how African 
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American males perceive African American females and rap music is important. 
Policy makers, social scientists and parents need information about the impact of 
gangsta rap on African American males’ perceptions of women. We are also 
examining whether there is agreement or disparity in the ideas and perceptions of 
younger and older African American males who differ in educational status, age 
and experiences. By comparing the views of high school and college African 
American males, information can be gained about the significance of age and 
education. The environment of the home is a powerful factor which influences the 
attitudes, behavior, and perceptions of African American males toward sexuality, 
relationships and women. Furthermore, an understanding of the home will help 
those who work with and study young people to better understand the African 
American males’ response to gangsta rap, the most important medium in their 
cultural environment. 
In addition, we ask why rap music is important to African American males. 
Otherwise we may miss significant information which could aid us in our 
understanding of the music. Hopefully, the ideas generated from the study will 
provide insights to parents regarding the ways in which rap music affects African 
American males so that parents can make informed decisions about the music. The 
information generated by this research will also enable researchers to develop 
theories that could lead to more practical applications in designing programs that 
more effectively capture the African American community’s interest in music and 
raising their children in sensible ways. These ideas could ultimately be 
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incorporated into program planning for community activists, churches, schools and 
parents. 
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CHAPTER II 
REVIEW OF RELATED LITERATURE 
Introduction 
Rap music began in the early 1970’s in the South Bronx of New York City 
(Kitwana, 1994). There are different forms of rap music, gangsta rap also called 
hard core, hip-hop, political or nation conscious rap, religious rap and old school 
rap (boasting and the dozens). This review of literature is not about other sub¬ 
genres of rap music- for example, political, hip-hop, old-school, or religious rap. 
It is about gangsta rap music. This review will not focus on violence or other 
social consciousness that rappers speak about in hard core rap music i.e., gangsta 
rap. The literature is primarily a review and comparison of gangsta rap music that 
is misogynist. 
Many researchers have examined misogynous messages in the media- 
particularly pornography and rock music- which may contribute to negative 
attitudes and behaviors toward women (Brownmiller, 1976). Pornographic film is 
deemed more blatant and overt in its objectification and degradation of women. 
However, rap music also degrades and objectifies women the difference between 
the two is that one is visual and the other is audio. Although, rap music is not as 
overt as pornography the messages about women and their roles in society are 
similar. 
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Media Influence (Pornography) 
Pornography has been defined in numerous ways, ranging from sexually 
explicit materials to any materials that encourage sexually abusive and degrading 
treatment of women (Mayerson & Taylor, 1987). Pornographic material involves 
the domination and objectification of women. Women are depicted as being useful 
solely for the purpose of men’s sexual gratification, including both rape and 
violence. Pornography often portrays violence against women as being justified, 
positive and sexually liberating (Linz, 1989). 
Pornographic and other misogynous television, print and movie media 
depictions may lead some men to believe that their own sexual aggression against 
women is justified (Hall & Hirschman, 1991). Because the media often portray 
rape as being enjoyable to the victim, some men may not view their sexually 
aggressive behavior as offensive or harmful to that victim. Moreover, because 
misogynous media depictions are relatively common, some men may infer that 
sexually aggressive behavior is sanctioned by society and is not deviant (Hall & 
Hirschman, 1991). Empirical research suggests that pornography can have a 
negative impact on men’s attitudes and their behavior toward women. Sommers 
and Check (1987) found that partners of battered women read or viewed more 
pornographic materials than did partners of non-abused women. Men who are 
exposed to films portraying positive effects of sexual aggression show an increased 
acceptance of interpersonal violence such as sexual aggression and wife battering 
(Malmuth & Briene, 1986). Even when participants are exposed to nonviolent 
pornography, they report less support for the women’s movement and more sexual 
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callousness toward women than those who are not exposed to nonviolent 
pornography (Zillman & Bryant, 1982). 
Exposure to pornography increase attitudes of acceptance of rape myths 
(Burt, 1980). Malamuth & Check (1985) found that men who read sexually 
explicit magazines were also more likely to believe that women enjoy forced sex 
than men who did not read such magazines. Malamuth (1981) found that 
redundant exposure to pornography films induced rape fantasies for males. 
Depictions that suggest women are sexually aroused during rape made this rape 
myth more believable, especially to men with higher inclinations to aggress against 
women. Thus, some men may be more affected by pornography than others, 
particularly those who are predisposed to aggression. 
Empirical Research on Effects of Rap Music 
A major concern of the effects of rap is that it has deleterious behavioral 
effects on listeners because of its content (Gore & Baker, 1989). 
Epstein (1991) conducted an investigation looking for a relation between 
time spent listening to rap and heavy metal music and behavior problems among 80 
working-class and lower-class middle-school students in North Carolina. African- 
American and White students participated as subjects. The African American 
children were fans of rap music although specific subgenres of rap were not 
explored and the white students largely preferred heavy metal. Researchers found 
that among African-American students who listened to rap, their behavior was not 
related to the amount of time they spent listening to rap, but, interestingly, there 
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was a non-significant trend toward increased behavior problems among white 
students who listened to more than 2 hrs. of heavy metal a week. 
Johnson, Jackson & Gato (1995) conducted a study to assess the effects of 
exposure to violent rap videos on attitudes toward the use of violence and 
perceptions of the importance of education. African American males between 11 - 
16 years of age from North Carolina were tested in grades 6th through 10th. Most 
of the boys were from lower income families. Subjects were shown eight videos 
of approximately three minutes which contained violent or non-violent images and 
acts. After viewing the videos each respondent wrote down what they recalled 
from the video. Lastly, subjects read two passages and were asked to answer 
some questions regarding the passages. Researchers found that exposure to 
violent rap music videos was correlated with specific attitudes and perceptions. 
When compared to those who saw nonviolent rap videos, greater acceptance of 
the use of violence was found among those who saw violent videos. The results 
also showed that males who saw the violent videos reported a higher probability of 
committing similar acts of violence and more acceptance of the use of violence 
against women. However, the nonviolent rap videos did not effect the attitudes ot 
the subject’s toward violence. But, their perceptions of education were tainted 
because they felt that the trappings of materialism hinders a young man from 
completing law school. Interestingly, they found that African American female 
adolescents exposed to sex-stereotypic rap music videos indicated a higher degree 
of acceptance of dating violence than adolescent women in a no music video 
exposure control group. 
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Wade & Thomas-Gunnar examined how explicit rap music lyrics influenced 
the attitudes and behaviors of young African American males and females. The 
average age of the college students was 20 years and they were attending 
historically black colleges in the Southeast. Attitudes toward gangsta rap lyrics 
were obtained from an open-ended interview with items which probed the 
respondents subjective responses to the lyrics of the rap song “Trust No Bitch, 
Trust No Hoe.” Subjects were asked to rate the song artistically and in terms of 
its perceived social impact. They were also asked to give their subjective 
interpretation of the song’s meaning. The researchers found that females were 
unanimous in their condemnation of gangsta rap lyrics that clearly objectified 
women as sexual objects or depicted them in other stereotypical ways. They also 
found that those with a preference for gangsta rap (explicit) lyrics would be more 
likely to hold rap prone gender expectations more specifically sexist expectations. 
Wade & Thomas-Gunnar also found that those who prefer explicit rap are more 
likely to minimize the impact of such lyrics on youth. Interestingly, more than half 
of the young, educated males in this study agreed that rap gave a true picture of 
gender relations between African American women and men. 
Rap Music 
Unlike heavy metal or rock music in which the lyrics may not be 
emphasized, rap music according to Barogan and Hall (1995) “is unique in that the 
lyrics are the focus of attention.” Thus, it is possible that the content of rap music 
may play a more significant role in influencing its listeners than other forms of 
contemporary music. Although extensive research has been conducted on 
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pornographic materials such as movies and magazines, little research has been 
done on rap especially music that is misogynous. Some musical lyrics express 
negative and sexist attitudes about women that convey the messages that coercive 
sexual activity is enjoyable for women. The following section will address some 
major themes in gangsta rap music. Those themes are: sexism, explicit rap lyrics, 
the dozens, the significance of a name, positive rappers, and black women in rap. 
Sexism in the Black Community 
There are a multitude of positive aspects in the messages that rap music 
brings to the forefront for example, validating the experiences of black people who 
have been harassed and victimized by the police, talking about African Americans’ 
rich heritage and singing the praises of black single mothers (Kitwana, 1994). But, 
rap is not without its contradictions and ugliness. In the all-star rap recording of 
Self-Destruction, rap artists make a potent declaration against black on black 
violence. In other recordings black women are demeaned with lyrics such as 
NWA’s song “She swallowed it”; which is simply a reflection of society’s sexism, 
bell hooks asserts that: 
Naming the white male patriarch as a "chauvinist pig" was a convenient 
escape for black male sexists. They could join with white and black 
women to protest against white male oppression and divert attention away 
from their own sexism, their support of patriarchy, and their sexist 
exploitation of women. 
Hooks goes on to say that the reason black leaders, both men and women, 
refiise to acknowledge that sexism takes place within the black community is 
because they do not want to acknowledge that racism is not the only oppressive 
force in our lives. Nor do they wish to complicate efforts to resist racism by 
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acknowledging that black men can be a target of oppression and at the same time 
be an oppressor of black women. 
The Senate hearings of Anita Hill and Clarence Thomas clearly illustrates 
the reactions of the black community when allegations of sexism are rendered in a 
public forum against a prominent black man. We do not wish to complicate the 
efforts to resist racism by acknowledging that black men can be oppressors at the 
same time they are being oppressed. Anita Hill, Desiree Washington and other 
black women who dare to speak out, too often become re-victimized and 
discredited in our communities when they raise issues of sexual harassment, rape, 
incest, date rape, domestic violence or when they speak openly and honestly about 
what they have experienced as women. Under patriarchy, a structure of 
domination exists in the larger society and within the black community. 
Historically, black women have been accused of not having true allegiance to the 
black race when they supported efforts for women’s liberation (hooks, 1981). The 
Hill-Thomas hearings reinforced the perception that black women are to remain 
silent on the issue of sexual oppression in the black community. If one does decide 
to speak up then she is a traitor to her race and essentially has given up her black 
pass. The assault of violence against women moved from the multi-million dollar 
pornography industry, moved from hip-hop and into the highest court in the 
United States government (Wanza, 1991). 
These sentiments are prevalent, according to bell hooks, because ‘‘the 
exaggerated emphasis on the impact of racism on black men has evoked an image 
of the black male as feeble, emasculated and crippled.” So intensely does this 
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image dominate American thinking that people are absolutely unwilling to admit 
that the damaging effects of racism on black men neither prevents them from being 
sexist oppressors nor excuses or justifies their sexist oppression of some black 
women. 
The Anita Hill case could be seen as a subtle case of sexism for those who 
refuse to see it as such or don't understand the definition of sexism. However, a 
more concrete example of sexism within the black community is that of rap music. 
In the lyrics of gangsta rap if women are not bytches then they are “ho's”, ‘‘tricks”, 
“hootchies” or “gold diggers”. The list of negative names that black women are 
called is almost endless. Whereas, if one listens to female rappers the only name 
that one will hear a black man seldom being called is a "dog" or "tramp." What do 
this endless list of descriptions for black women mean? bell hooks believes that 
“sexism has taken the form of outright misogyny-undisguised woman hating and 
black men expose their hatred by increased domestic brutality (white men also) and 
their vehement verbal denouncement of black women as matriarchs, bytches, 
castrates, etc.” ( 1981). That black men should begin to perceive the black woman 
as their enemy is perfectly logical given the structure of patriarchy. In his essay, 
"All Men are Misogynists," Leonard Schein argues that patriarchy encourages men 
to hate women. Schein writes of male hatred of women: 
...Psychologically, we objectify the people we hate and consider them our 
inferiors... 
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Me and Mv Bvtch: Explicit Rap Lyrics 
Some consider the rap group 2 Live Crew obscenely hateful of women. 
However, the leader, Luther Campbell disagrees. In an interview Campbell was 
asked to talk about some of the songs on their new album. He stated that the 
group had a released a record called “Face Down, Ass Up, That's the Way We 
Like to F—k.” He then concluded with this statement, "don't everybody like it that 
way?" This particular song does two things: it demeans women as sexual vehicles 
and puts them on the level as sub-human, not worthy to be looked at while having 
intercourse. This is one example of the many that 2 Live Crew offers their 
audience, all in the name of freedom of speech. 2 Live Crew is protected under 
the First Amendment, but this is where the discussion should begin, not where it 
should end. “As Nasty As They Wanna Be” is nothing, if not obscene. Its subject, 
its only subject, is domination through sex. The lyrics of these songs drip with 
contempt for black women. They are compared to whores and dogs. The 
chanting about "cunts," "dicks," "p-ssy," and "cocks," know no end in sight. 
Professor Henry Louis Gates Jr. of Harvard University spoke on the group’s behalf 
in court by stating, "the rappers take the white Western culture's worst fear of 
black men and make a game of it.” 
Objectification of women takes place in explicit rap lyrics. In the song, 
“Pimp,” the rapper,Too Short, talks about how the movie, "The Mack," influenced 
him to be a “dog” (mistreater of women) since he was young. He then compares 
women with horses by stating that he had a stable of “ho’s,” and that s how he 
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made his money. Too Short looks at women as a commodity for him to get paid. 
Essentially, he considers women as nothing more than ho’s, tramps and sluts that 
he uses for his sexual fulfillment. Below is an excerpt from rap artist Too Short’s 
song, “Pimp”. 
I ain't getting no marriage and a wedding ring 
I'll be a player for life 
Forget about a wife 
She just ain't my type 
Cause I'll mack each ho and get richer 
And if it ain't like that then I forget cha' 
I know you just a freak ho 
You so nasty that’s why you scared when you walk right past me 
BITCH 
Treat you like a trampy slut 
Now you looking back 
All dogs must chase the cat 
So here I come, I just want to f—k ya and cut 
The Dozens 
One often hears in the black community that one can talk about anyone but 
one's momma. To talk about another person’s mother is considered highly 
offensive and fighting words. Mothers in the black community are highly valued 
and respected. Even in the game of dirty dozens one has to be very strong 
mentally to endure the momma jokes or a fight will happen. The origin of the 
significance of the black mother in the community is critical because in explicit rap 
lyrics the rappers are rapping about someone's mother! The women they rap about 
are moms or future moms. There is an adage that states, "sticks and stones may 
break my bones, but names can never hurt me." This is wrong and misguided. 
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Bosmajian, (1974) author of the "The Language of Oppression," asserts that the 
importance, significance, and ramifications of naming and defining people cannot 
be over-emphasized: 
“From Genesis and beyond, even in the present time, the power which 
comes from naming and defining people has had positive as well as 
negative effects on entire populations. One could use the name of one 
enemy, not only to designate him/her passionately or dispassionately, but 
also to exercise a baleful influence.” 
The destructive influence that these rap artists are exercising is sexism. 
Black men listen to rap music for the dialogue. It's a dialogue between the listener 
and the rapper. Rap music can serve as an affirmation for listeners about 
experiences endured or possible experiences. Cultural attitudes (stereotypes) 
perpetuated initially by white society about black women being aggressive, 
matriarchs, jezebels, bitchy, sapphires and sexual temptresses; are now being 
conveyed by rappers (Collins, 1991). 
Warning. Don’t Get Played 
Rap artists appeal to the male code of conduct that spending money on 
women is inappropriate because they are not worth it. This is a proverbial warning 
to men to not sell out their manhood. A man giving money to a woman is largely 
seen as being a "punk” (weak). At times rap artists sound like ministers when they 
urge men not to fall in the trap of a woman’s beauty. Their warnings of "never 
trust a big butt and a smile," and "that girl is poison," are prevalent. These themes 
conjure up stereotypes of African American women. 
“Don't get played”-- especially by women - is a recurring theme in rap 
music. In describing the things that men shouldn't do, rap artist Too Short from 
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his song, “ Hoes,” mocks men who spends money on a “ho” because he thinks she 
is good looking. He ridicules dating by calling it the "dating game" and proclaims 
that wining and dining is a waste of time, when the man knows that he does not 
want to hold hands but "f~k." He proclaims that, "men are getting dogged by a 
snotty, fake, broke ass ho and for them to listen to a real dog cause he knows." In 
these passages Too Short dismisses any chivalry on behalf of men and supports 
having sex with women to fulfill man's sexual urges. 
Another often repeated theme is women as gold diggers. NWA's song, “I 
ain't tha 1”, gives examples of how men will get swindled out of their hard earned 
money if the male audience does not learn from the rap artist’s mistakes with 
women. They admonish that the initial trap of getting “juiced” (taken) for one's 
money is initiated by women who ask men to monetarily take care of them is 
wrong- for example, getting their hair and nails done or paying their rent. Lead 
rapper Ice Cube states that it is important to let a woman know at that moment 
that,"I ain't the 1 to get played like a poot butt." According to Ice Cube, a poot 
butt is a man who gets suckered by a woman to buy her lavish gifts and/or spend 
his money for her upkeep. He is also a man who is enamored with a woman who 
makes him vulnerable and he does not comprehend the true motive of that woman. 
Perhaps the most prevalent thought about women in rap music is that women 
should be treated as objects by satisfying their lustful urges and to showcase the 
woman as their trophy. In NWA’s song "I ain't tha 1," lead rapper, Ice Cube raps 
to the brothers: 
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So I walk over and say how ya doing 
See I'm only down for screwing 
But you know, you gotta play it off cool 
Cause if they catch you slipping you'll get schooled 
They'll get you for yo money son 
Next thing you know you're getting their hair and nails done for em they'll let you 
show em off 
What’s In A Name? 
Naming or not naming a person can be used as a form of punishment. 
Slaves of African descent in the United States were stripped of their given names 
only to be renamed by their masters. This act stripped the slave of their individual 
identity and served as a constant remainder that they were the slave masters’ 
property. Bosmajian (1974) proclaims, "even in this day one of the forms of 
punishment meted out to wrongdoers who are imprisoned is to take away their 
names and to give them numbers.” Bosmajian (1983) states that because of an 
increasingly computerized age people are becoming mere numbers-credit card 
numbers, insurance numbers, bank account numbers, student numbers, et cetera, 
and those numbers are a negation of their humanity and their existence” . 
Prisoners whose names have been replaced with numbers are analogous to black 
women’s names being stripped away by the language of rap artists. Their bom 
given names are replaced with labels such as chickenheads, sluts, gold diggers, 
hootchies, etc. Although, the imprisonment may physically be different, the results 
are the same. As slaves were stripped of their individual identity so have black 
women. 
20 
There Is Hope 
In defending rap some insist that words such as bytch, ho and nigga do not 
have to be negative if one chooses not to view them as negative. Rap artists and 
enthusiasts argue that by frequently using these words, they can be reclaimed and 
redefined. For instance instead of spelling or pronouncing the word nigger it’s 
niggaz or niggas or bytch instead of bitch. They argue that the historically 
stereotypical words are not applicable nowadays, suggesting a ho (whore) can be 
anyone who is getting pimped, such as rap artists by record companies, not solely 
women who are sexually loose (Kitwana, 1994). 
The Reverend Jesse Jackson often asks people of America to "keep hope 
alive," which is what rap artist Heavy D. and a few others are doing to balance out 
the negative rap and images of black women. Heavy D. serves as a breath of fresh 
air from gangsta rappers. Heavy D. is seen as a radical in comparison to hard core 
rap standards by stating that, "it ain't all about sex with you cause all I want to do 
is get next to you." He combats the prominent theme of women being a sexual 
outlet for men. He also dismisses the notion that women are the main culprits for 
a relationship that has gone sour; instead he takes responsibility for his actions that 
may have contributed to the demise of the relationship. In the song “Something 
Going On” Heavy D. asserts that "I gotta feeling that something is going on, I had 
a good girl but I treated her wrong next time I won't." Heavy D. dismisses the 
rampant abuse against women that is glorified in rap music by not solely blaming 
the woman and making her appear evil. 
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The late Tupac Shukar dedicated a beautiful rap song to his mother titled 
“Dear Momma”. The song begins with him expressing his gratitude to her by 
stating you are appreciated. He raps of his experiences growing up with a single 
mom on crack and welfare. He states that although his mom was on crack that no 
matter what mental state she was in she always was a black queen. He tells her 
how he reminisces and thus regrets the stress that he caused when he was hugging 
her from a jail cell. Tupac speaks of the whippings that he deservedly received 
from his mother when he got in trouble with the police. He emphatically implores 
that he now understands that it wasn’t easy for a woman to raise a man. He also 
asks her to tell him how she successfully provided for him and his sister being a 
poor single mother on welfare. He expresses that there is no way that he could 
pay her back for all of the sacrifices that she made. He repeatedly states 
throughout the song that the plan is for her to understand that he loves her. And 
that he will place no one above her. He ends the song by saying. Lady, sweet lady 
I appreciate the way you raised me and all the love that you gave me. 
Members of the group Goodie Mob have also taken a more positive 
approach to their lyrics. The rapping quartet has been touted for its raw rendition 
of urban reality and also for its deep roots in political and social consciousness. 
The group’s music is minus the gangsta rap and the hard stance of disrespecting 
women. Their current CD,“Still Standing,” includes such titles as “The 
Experience,” in which the rappers explore the use of the word “nigger,” and 
“Beautiful Skin,” which is a song dedicated to black women. In the latter song the 
rappers defines the black woman as, “You’re my beginning my end. You re my 
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sister, lover and friend. God is your light from within; it shines on your beautiful 
skin. What they say bout you ain’t true. There’s no me if there is no you. I hope 
that you understand you have to respect yourself before I can. 
To conclude, explicit rap lyrics have caused many to cringe and cry out for 
a change but reformation within the rap industry has been limited by the rights of 
"freedom of speech." Men primarily perform explicit lyrics but there are a few 
women artist who have entered the arena. However, female artists such as Bitches 
with Problems, Hoes with Attitudes, Lil Kim and Foxy Brown who enter this 
domain are labeled as tramps and ho’s whereas their male counterparts are not held 
to the same standards. The names and images used by some male and female rap 
artists are simply stereotypes that were historically used to justify the rape of black 
women during and after slavery. 
Black Women in Rap 
Women of hip-hop need not take this bullshit 
Backward movement it’s not credible inevitable 
Don’t push me 'cause I'm close to the positive 
That's how I gotta live 
Don't care to hear that rhetoric 
You may not like this. It's gettin' feminist... -M.C. Lady "D" 
The marginalization of women within the rap industry initially manifested 
itself in several ways. Industry managers did not believe that pioneering women in 
rap had the same advantage as their male counterparts. They were forced to 
comply with the music industries’ demands, and often ended up doing love, 
romance or response raps with disco and R&B of the period. Forman (1994) 
writes that the mythic proportions of male rappers' claim to an ill-defined criterion 
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of authenticity were (and arguably still are) firmly rooted in rap's reputation as 
street music, bom out of either the danger and volatility of gang warfare, pimping, 
and drug dealing or the less glamorous experiences of everyday inner city life. He 
asserts that while in many cases this may in fact be a mirror of a particular social 
reality, it is also important to recognize ways in which these images have been 
manipulated in highly rationalized marketing campaigns. Murray states that these 
factors are relevant to women who share similar urban social experiences. Today, 
in reference to rap music, the term "street" is an indicator of a particular look, 
attitude, lyric, gender, that is considered by many consumers as the real thing. 
The male bias which often ignores women or objectifies and exploits them 
is still widely regarded as fundamental to the persona of some rappers and to the 
authenticity of the music. It might be argued that rap's reputation as street music 
initially had negative implications for young women who sought to enter the ranks 
as MCs. Murray also noted that the traditional and constraining divisions of 
male/female social realms which locate men in public spaces such as the street 
comer also exiles "good" or "bad" women to the private domain of the home. He 
asserts that this complex social division rendered more problematic the capacity for 
early female rappers to claim authenticity or legitimacy without also being labeled 
as "tramps" and "ho’s" according to the terms of the gangsta rap scene and society 
in general. 
Although rap has been praised or acclaimed as the voice of the voiceless, 
black female rap artists have decided to change that by defining for themselves 
what it means to be a black woman and how they deserve to be treated. Stokely 
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Carmichael-a.k.a. Toure Kwame- accurately asserted: "It [self-definition] is very, 
very important because I believe that people who can define are masters” 
(Bosmajian, 1983). According to Bosmajian, self-determination must include 
"self-definition, the ability and right to name oneself; the master- subject 
relationship is based partly on the masters power to name and define the subject.” 
At the forefront of the self-definition process are Queen Latifah, Salt-n-Peppa, MC 
Lyte, Sister Souljah, Yo-Yo, Ms. Melodie, Monie Love, and Donna Prima. 
Queen Latifah's duet with British rapper Monie Love on "Ladies First” 
defines female pride through testimonials. Her style and delivery encompass a 
feminist statement-she is the Queen, never the victim. Her self-assuredness draws 
on the patterns of rap to assert the importance of women promoting themselves 
and other women. "Rap like all of other forms of popular music is not inherently 
feminist”, according to Roberts, (1994) “but in this genre, as in other popular 
genres, female performers use specific generic qualities to promote a feminist 
message”. Rap is noted for its emphasis on lyrics, and through the lyrics, female 
rappers make explicit assertions of female strength and autonomy. Since some rap 
revolves around self-boasting, female rappers are able to use the form without 
appearing to be overly self-indulgent. Roberts gives an example of Queen Latifah 
in the song “Ladies First,” touting herself as a "perfect specimen," and Monie Love 
spelling out her professional name, which evokes the paradox of the conjunction of 
love and money in a capitalistic society. 
Through her name and emphases Queen Latifah draws upon a tradition of 
African music and culture to make her criticism of sexism. In “One Mo' Time , 
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she makes it clear that rap music is not under scrutiny and criticism because rap 
artists have chosen to curse but because of the sexist messages in rap music. She 
states that ’’freedom of speech is one thing, but enough of these reruns of calling 
sisters bytches and tricks." By making this statement Queen Latifah asserts that 
freedom of speech has its limits and that male rap artists have crossed it by 
continuing to denigrate black women. She asks artists who call women these 
names to look at themselves because "you gotta be one to see one." She also 
speaks to black women by stating that "brothas ain't all to blame." This testament 
to other black women asks them to put a mirror to themselves and to start 
demanding respect but also show respect for oneself. Respect from others 
especially from Black men is a recurring theme in Black women's writing and 
music. Perhaps the best-known popular statement of Black women's demand for 
self-respect and that of others is found in Aretha Franklin's (1967) rendition of the 
Otis Redding song "Respect." Aretha sings to her man: 
What you want? Baby I got it. 
What you need? You know I got it. 
All I'm asking for is a little respect when you come home. 
Don't get the adjective little mixed up to mean some, Aretha is stating that 
respect is so important compared to other things that she could want for herself. 
Respect is the basic foundation of any relationship and she, as a woman deserves 
it. Queen Latifah and Monie Love also call for respect in Ladies First by stressing 
women's power as procreators and as artists. Women are "stepping, rhyming, 
cutting" and "not forgetting we're the ones who give birth." "Like mother, like 
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daughter,” Monie states stressing the bond and the replication of the mother- 
daughter tie. She calls for "respect due to the mother who's the root of it.” These 
women are not shy, subdued and begging men to respect them because they can 
procreate, they assert feminine strength and influence. "A woman can bear you, 
break you, take you,” Latifah warns. Love proclaims "Believe me when I say being 
a woman's great." Monie's positive affirmation is counterpointed by Latifah's 
frankness, "Who said the ladies couldn't make it must be blind. If you don't 
believe, well, here, listen to my rhyme." They criticize sexists, and demand, 
"Stereotypes, they got to go." 
Queen Latifah’s feminist message is continued in the song "Fly Girl,” a 
story about her getting ready to go out on the town. Once she is dressed to go 
out, the barrage of stereotypes, insults, objectification, and disrespect begins. 
Latifah cleverly uses the example of how going to a public place (a nightclub) 
allows room for invasion of the woman's private domain. She states that the 
invasion takes place as soon as she walks in the door because "now I'm on the 
menu." Men appear to be more interested in what body parts they find appealing 
other than the woman's brain. She illustrates the pick-up lines that men use and 
counter them with her own. Guys who say " but I'm paid," Latifah replies, "I don't 
need yo money." Men who believe that a woman's beauty can only be 
acknowledged by their saying, "you're fine, " Latifah tells women to know for 
themselves that they are beautiful and respond with a "thank you." 
Catcalling or nicknaming women who one does not know is a universal 
theme. Queen Latifah asks men why do they address her and other women as "yo 
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baby” when she is not. She implores that this act is neither "sincere nor suave" and 
that is what she is looking for in a man. She concludes by asserting that she is a 
"Queen, and to treat her like a lady." 
Popular female rap group Salt-n-Peppa also takes on a feminist approach 
with their music, bell hooks asserts that black women are faced with the double- 
edged sword of racism and sexism. Salt-n-Peppa reveal in "Negro Wit' and Ego," 
their position in this society as an African American and a woman. Their strategy 
of mobilization is to provide insight for social transformation: 
I'm not a militant but I'm equivalent to an activist... 
We got to stand tall or fall, ain’t that right ya'll, 
now all I can talk about is what I know, 
and all I know about is what I witness, 
what I witness is what I see, 
me, way below status quo, 
cause I'm a Negro wit' an ego, 
Yo, that don't go, 
put some faith in your race, 
I'm black and I'm proud to be 
an African American soul sister, 
using my mind as a weapon, a lethal injection 
In conclusion, women rappers initially were constrained in their artistic 
endeavors by doing love and romance raps to disco beats. As they changed their 
producers or became producers, their voice was no longer stifled but free. Their 
message of respect and treating black women like ladies gave rap an added 
dimension. The strength that these female rappers represent and endorse is 
something much needed in the community. Gangsta rap is still alive but so are 
feminist rappers. 
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CHAPTER III 
METHODOLOGY 
Subjects 
The sample consists of adolescent and young adult African American males 
aged 13-25 years old. Respondents are 8th, 9th, 10th, 11th and 12th graders 
attending public schools in Chicago. They are also freshmen, sophomore, juniors 
and seniors attending college in Chicago. The percentages of the ages of 
respondents who completed a survey are as follows: thirteen year olds with five 
percent, fourteen year olds with six percent, fifteen year olds with eleven percent, 
sixteen year olds with thirteen percent, seventeen year olds with eight percent, 
eighteen year olds with seven percent, nineteen year olds with seven percent, 
twenty year olds with thirteen percent, twenty-one year olds with five percent, 
twenty-two year olds with ten percent, twenty-three year olds with three percent, 
twenty-four year olds with five percent and twenty-five year olds with seven 
percent. 
The average age and education of the male respondents was 18.6. Most 
considered themselves to be somewhat spiritual. Sixty-six percent were from 
single parent households headed by females. The average education level of their 
parent/s was 13.5 years (some college but did not complete). Most respondents 
stated that they were very close with their mother, the average description of their 
relationship with their fathers was 3.2 (moderately close). 
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Procedures 
Multiple techniques were utilized to obtain 100 surveys. Volunteers were 
not used to administer surveys but did assist in recruiting subjects. Twenty surveys 
were completed by canvassing a local playground. Subjects were approached 
while playing basketball and asked to fill out a 15-20 minute survey once their 
game was finished. Directions and questions were read aloud as subjects silently 
read and wrote along. 
Three public high schools were identified in Chicago however formal data 
collections did not take place. A letter was sent to the principals of these schools 
(see Appendix C) asking for their assistance in administering the surveys in 
classrooms. A week after the letter was sent a phone call was made to set up an 
appointment to personally meet with them. After meeting with all three principals 
there was a consensus that some questions such as, “there is nothing wrong with 
calling a female a bytch and some females are only good for one things” were too 
risky to disseminate in a public institution where parents might think that theses 
ideas were being promoted. They stated if the wording was changed for fifteen 
questions then I could go into the classrooms. The integrity of the survey was at 
risk so that didn’t take place. It was also suggested that surveys be administered 
outside the halls of the school. Therefore, subjects were asked individually or in 
small groups if they would be willing to fill out a survey after-school. Thirty 
surveys were completed. 
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A sample from a church was obtained by contacting the youth choir 
director and requesting his assistance in recruiting subjects. He asked choir 
members if they would be willing to fill out the survey before choir rehearsal. 
Questions and directions were read aloud via a microphone. Twenty surveys were 
completed. 
The sample from a university in Chicago was obtained through the 
assistance of my brother who attended the school. He took me to the school 
gymnasium. My brother then asked young men that he knew and did not know if 
they would be willing to fill out the survey for his sister. Subjects who were 
waiting to play completed the survey. Subjects who finished playing did the same. 
Thirty surveys were completed. 
Interviews 
Interview techniques were used in this study because it “...provides access 
to the content of people’s behavior...’’(Seidman, 1991). Seidman explains that its 
purpose is “an interest in understanding the experiences of other people and the 
meaning they make of those experiences” (p. 3). In the interview, “participants 
reconstruct their experience, put it in the context of their lives, and reflect on its 
meaning” (p. 13). A basic assumption of in-depth interviewing research is the 
meaning that people make of their experiences affects later experiences. This 
approach was an appropriate avenue of inquiry because this study is interested in 
learning about African American males subjective understanding: of rap and the 
meaning they make of rap music. 
Therefore the term, “participants” was used to refer to the young men 
interviewed because it infers active involvement and a sense of equity that the 
interviewer builds into the interviewing relationship. The interviewer primarily 
used open-ended questions to respond to some of the questions. In addition songs 
were played to answer some of the questions. The major task was to build upon 
and explore the participants’ responses to those questions. The interviewer was 
aware of the need to maintain a delicate balance between providing enough 
openness for the participants to tell their stories and enough focus to allow the 
interview structure to work. 
The interviews were transcribed verbatim by the researcher. Forty-nine of 
the original pool of one-hundred participants indicated that they would be willing 
to participate in a brief interview related to the research. Five of these volunteers 
were selected to be interviewed. Four males from college and one from high 
school were interviewed. The interviews were approximately sixty minutes long. 
The first ten minutes involved questions about the background of the participants. 
The next fifty minutes consisted mainly of questions centered on rap music and 
their perceptions of women. 
Survey 
A survey was designed to explore African American males’ attitudes and 
perceptions of women and the significance of rap music in their lives. A scale of 
hyper-masculinity by Mosher and Sirkin (1984) provides a basis for the 
conceptualization and content of some of the questions. To assess a bravado 
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attitude the modified Machismo measure was used. The Machismo inventory 
consists of 30 forced-choice items designed to measure the three components of 
the macho personality constellation (calloused sex attitudes, violence as manly, and 
danger as exciting) with ten items each. Examples of items reflecting the above 
order with the macho alternative given first, are: (a) get a girl drunk, high or hot 
and she’ll let you do whatever you want; or. It’s gross and unfair to use alcohol or 
drugs to convince a woman to have sex; (b) I still enjoy remembering my first real 
fight; or, I hope to forget fights I’ve been in; (c) I like to drive fast, right on the 
edge of danger; or, I like to drive safely, avoiding all possible risks. The Cronback 
alpha coefficients, as reported by Mosher and Sirkin (1984), were as follows: 
overall Machismo scale, alpha = .89; Calloused Sex attitudes subscale, alpha = .79; 
Violence as manly subscale, alpha = .79; and Danger as exciting, alpha = .71. In 
this sample the mean and standard deviation for bravado attitudes were 10.82 and 
5.26 respectively. 
The survey was constructed on a six point likert-type scale from strongly 
disagree, moderately disagree, disagree, agree, moderately agree and strongly 
agree. The present scale expanded and modified Mosher and Sirkins questionnaire 
to include sex roles. The survey contained 78 questions. The questions were 
divided into five parts dealing with the (a) appearance of a woman, (b) violence 
against women, (c) sex, (d) names and (e) the integrity of women. Examples of 
items reflecting the above order with the appearance of a woman given first, are. 
(a) A female who wears a short tight skirt and high heel shoes is a slut; or, A 
female should not be judged based upon what she wears; (b) Men who hit women 
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are criminals; or, A girl who talks too much deserves to get hit; (c) It’s whack to 
be in a relationship with a woman and not have sex; or, A man needs to have sex 
all the time; (d) Girls ain’t nothing but hoochies and tricks; or. There is nothing 
wrong with calling a female a bytch; (e) Females want guys for their Benjamins; or, 
All females are not golddiggers. One hundred surveys were completed by young 
African American males after-school, choir practice at a church, and after a pick¬ 
up basketball game on a playground and gymnasium. Respondents were not 
mailed surveys neither were they allowed to take them home instead they were 
asked to fill them out anonymously when approached. Thirty-nine were completed 
by males in high school, fifty-four by males in college and seven by males in eighth 
grade. 
There are two surveys in the appendixes. In survey 1 that contains forty- 
one questions and survey 2 that contains sixty-nine questions there is much overlay 
between the two so, I used survey 1 for primary analysis. 
Statistical Analysis 
In consultation with statistical consultants the decision was made to 
combine the mean of all the questions that were used to analyze one question. In 
the results section frequencies for individual questions will be given. Combined 
means for a group of questions will be reported. For each question younger and 
older male differentials will be given. 
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CHAPTER IV 
FINDINGS 
Introduction 
The purpose of this chapter is to report the results of this study, which 
examines the perceptions and attitudes of African American males toward women 
and rap music. Four questions were used to guide the analysis: (1) How do young 
African American males respond to the images of women in rap music? (2) How 
do young African American males perceive manhood? (3) How do young African 
American males perceive heterosexual relationships? (4) How do young African 
American males perceive rap music and their relationships with women? This 
chapter will focus on findings from several sources of data. 
In the background section of the survey respondents were asked to identify 
their favorite artists. A pre-selection of choices was not available to them. 
Twenty-seven percent of the respondents stated that Master P and the No Limit 
group was their favorite rap artist and group. The late Tupac Shukar ranked 
closely behind with twenty-one percent stating that he was their favorite artist. 
Forty-six percent stated that other artists were their favorites, they are as follows: 
Notorious Big and Bone Thugs N Harmony with six percent, Canibus with five 
percent. Jay Z, Common Sense and Wu-Tang with four percent. The Ghetto Boys 
and A Tribe Called Quest with three percent, KRS-One and Lil Rascal with two 
percent, Mase, Antonious Big Punisher Eight Ball, Snoop Doggy Dog, The Roots 
and Outkast with one percent. Six percent of the respondents did not write in their 
favorite rap artist. Fifty -four percent of the respondents felt that lyrics and the 
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beats were more important whereas thirty-four percent felt that the lyrics alone 
were more important versus eleven percent for the beats. 
People who proclaim to be spiritual are looked upon as being more 
trustworthy and honorable, it was anticipated that the responses of males who 
were very spiritual would be significantly more positive than those who were 
somewhat spiritual or not spiritual. However, measuring the frequency of those 
who were very spiritual versus those who were somewhat or not spiritual, 
spirituality was not a significant factor in how African American males perceived 
women or the music. Overall, those who were somewhat spiritual consistently 
answered questions positively. 
Results of Survey 
Research Question 1: How do young African American males respond to 
the images of women in rap music? The components of question 1 were analyzed 
in two parts. The first part examined African American males’ perception of 
African American women as gold diggers. The questions were: (a) Girls only want 
men for what they can get out them; (b) Females like to scheme dudes for their 
duckets (cash); (c) All females are not gold diggers; (d) Females want guys for 
their “Benjamins.” 
A redundant theme in gangsta rap music is that women only want men for 
their money so beware. In the context of the motives of materialistic women the 
data is consistent in answering these three questions. Two out of the four 
questions indicated that these young men held negative attitudes toward women. 
36 
For question “d”, fifty-seven percent agreed that females want guys for their 
Benjamin’s and fifty-five percent agreed with question b, that females like to 
scheme dudes for their duckets (cash). 
These sets of questions were further clarified by asking the respondents 
directly if they believed that money motivated women and they agreed. However, 
when asked were all females’ gold diggers eighty percent stated no. However, the 
question that was neither direct nor clear, girls only want men for what they can 
get out of them, fifty-seven percent disagreed. Older males specifically aged 25 
(n=5) were the most consistent in responding negatively about women’s 
materialistic motives. Overall, male respondents did not believe that women 
wanted them solely for financial gain (moderately disagree) M=3.6 S.D.=.6509. 
The second part of question 1 examined African American males’ 
perception of commonly used words such as hootchies, tricks and the bytch word 
about African American women. The questions were: (e) Girls ain’t nothing but 
hootchies and tricks; (f) There is nothing wrong with calling a female a bytch; (g) 
All females are worthy of respect; (h) The only female worthy of respect is my 
mother. 
Seventy percent of the respondents disagreed with question “f,” that there 
is nothing wrong with calling a female a bytch. This was consistent with them 
stating for question “g”, that all women are worthy of respect. Eighty percent of 
the respondents stated for question “h”, that their mother was not the only woman 
worthy of respect. 
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Thirteen year old males in response to question “f’, thought that it was ok 
to call a woman a bytch. However, older males disagreed. But, there was another 
sharp increase for older males aged 23, 24 and 25 who also shared the view that 
calling a female a derogatory name is ok. Overall, male respondents did not 
perceive African American women as hootchies, tricks or the b-word, (moderately 
agree) m=3.51 S.D.= .9539. 
Research Question 2: How do young African American males perceive 
manhood? The components of question 2 were analyzed in two parts. The first 
part examined violence as being an acceptable outlet against women for men (a 
theme that I took from the rap music). The questions were: (a) Violence against a 
female is never acceptable; (b) Hitting a woman every now and then is ok; (b) Men 
who hit women are criminals; (d) A girl who talks too much deserves to get hit. 
Most of the male respondents agreed that violence against a woman was 
unacceptable behavior (strongly agree) m= 4.5, SD= 1. Seventy one out of one 
hundred respondents were in the strongly rejecting violence against women 
category while still allowing for the fact that ten percent rendered a strong 
agreement statement. Age was not a factor in how males answered this question. 
The data are consistent with males not responding favorably to any sort of violence 
against a woman provoked or non-provoked. For example, eighty-two percent of 
the respondents disagreed with question “d”, that a girl who talks too much 
deserves to get hit. Eighty-eight percent also said to question b , that even hitting 
a woman periodically is not an acceptable form of expression. The most surprising 
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result was that fifty-three percent of the respondents agreed to question “b”, that 
men who hit women are criminals. 
The second part examined African American males’ notion of being a 
player versus being in a monogamous relationship. A typical theme in rap music is 
a male being a pimp and having lots of women. So, questions were posed to 
understand what African American males believed was acceptable dating and 
relationship behavior. The questions were: (e) It is wrong to date more than one 
female; (f) Men should date one woman at a time; (g) Guys should pimp as many 
females as they can if they are in a relationship or not; (h) Real men have lots of 
women. 
Seventy-two percent of the respondents to question “e,” did not believe 
that it was morally wrong to date more than one female. In addition, fifty-four 
percent of those who responded to question “f,” did not believe that they should be 
obligated to date one woman at a time. 
However, when asked question “g,” age was an important variable when 
analyzing who answered favorable versus non-favorable. In fact, twenty six 
percent of the younger males aged 13-18 answered this question in favor of 
“pimping” women whereas there was a sharp decrease for older males more 
specifically those aged 19-25 who believed the opposite. Seventy four percent of 
males aged 19-25 disagreed. Moreover, eighty-six percent of males aged 17-25 
did not agree with question “h,” of a man being defined by how many women he 
had. Again, younger males aged 13-16 years placed a greater emphasis of having 
lots of women by strongly agreeing with question “h”. Overall, males respondents 
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did not buy into being a “player” to be a real man, (moderately disagree) m=3.75 
SD= .9498. 
Research Question 3: How do young African American males perceive 
relationships? The items of question 3 were analyzed in three parts. The first part 
examined how young African American males viewed females who were depicted 
in rap music. The questions were: (a) Rap music is a realistic representation of 
male and female relationships; (b) Do you think that rap music is a realistic 
representation of gender relations?; (c) Gangsta rap speaks the truth about females. 
Sixty one percent stated to question a, that rap music did not paint a 
realistic representation of heterosexual relationships. 
However, when asked that question in a different way, question 3b, forty- 
nine percent agreed that rap music did give a realistic view of male/female 
relationships and fifty percent disagreed (note there was one missing subject). 
Also, seventy-seven percent of the African American males to question 3c, did not 
believe that gangsta rap spoke the truth on behalf of their African American sisters. 
Overall, younger and older male respondents had a positive view of relationships 
and did not believe that rap painted a realistic picture of heterosexual relationships, 
(disagree) m=3.14 SD= 1.51. 
The second part asked the question, do these men trust women. The 
questions were: (d) Good looking women cannot be trusted; (e) Females cannot 
be trusted. 
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In fact, sixty two percent agreed that good-looking women could be 
trusted and fifty six percent agreed that females could be trusted (moderately 
agree) m=3.7 SD= 1.1. 
The third part examined ideas about the role of sex within a relationship. 
The questions were: (f) It’s whack to be in a relationship with a woman and not 
have sex; (g) I will wait a couple of months to have sex with a girl but after that 
she must give it up; (h) A man can do without sex; (i) A man who dates a woman 
without having sex with her is an honorable man. 
A most revealing question, question 3i, was a man who dates a woman 
without having sex with her is an honorable man. Sixty one percent agreed to this 
statement. Fifty-eight percent stated to question “f’, that after a couple of months 
if a girl decides not to be sexually intimate with a male friend, that’s ok. Sixty six 
percent also stated to question “f’, that even if one is in a relationship, they are ok 
with not having sex. However, there was ambiguity in answering questions about 
their sexual needs. For instance, older males aged 18-25 more specifically fifty- 
eight percent disagreed with question “h”, that a man needed to have sex all the 
time however, older males aged 18-25 more specifically fifty-seven percent felt 
that a man could not do without sex whereas their younger peers aged 13-24 
believed the opposite. Overall, male respondents again were very clear that sex 
was not an absolute prerequisite for a relationship,(moderately disagree) m=3.73 
SD=1.1. 
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Research Question 4: How do young African American males perceive 
rap music as accurately representing their experience or influencing their behavior 
in attitudes toward or relationships with women? The questions were: (a) Rap 
music is only a form of entertainment; (b) Rap music does not influence me; (c) 
Hard core rap music is hateful toward females; (d) Explicit lyrics degrade women; 
(e) Rap music celebrates women and; (f) Gangsta rap music celebrates women; (g) 
Rap music makes me feel good; (h) Young males are influenced by the lyrics. 
Sixty-five percent of the males stated for question “a,” that they view rap 
music as solely a form of entertainment. Seventy-seven percent of the respondents 
stated in regards to question “g,” that rap music made them feel good but fifty-nine 
percent stated to question “b,” that rap does not influence them. Eighty-five 
percent of the respondents to question “f,” did not believe that gangsta rap music 
celebrates women. Fifty three percent to question “d,” also believed that explicit 
lyrics degrade women. Many believe that young males who listen to the music are 
not able to decipher right from wrong, fifty percent of the respondents question 4c, 
expressed that hard core rap is a medium of expression that is hateful toward 
women. Overall, the brothers said that rap was entertainment that spoke of 
experiences in the hood but ultimately they decided what they wanted to believe 
and did not want to believe and whether to incorporate those ideas into their 
relationships with women. 
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rhemes From Interviews 
To expand on the findings from the survey, five semi-structured interviews 
were conducted. The interviews were approximately sixty minutes each. 
Pseudonyms are used to protect the identity of the participants. Earl is twenty-one 
years old and a senior in college. He is presently a resident assistant. Earl is a very 
ambitious young man who hopes to be a successful lawyer in the near future. Earl 
was brought up in a two-parent household. Howard is twenty-one years old and a 
junior in college. Howard is a journalist for his school paper. He hopes to write a 
best selling book about the plight of African American males. Howard was reared 
in a two-parent home. Rodney is an ex-gang member who is nineteen years old 
and a sophomore in college. He aspires to be an engineer. Rodney was reared by 
his mother. Chuck is twenty-three years old and produces a campus hip-hop video 
show. He has interned with a major record label and will pursue marketing as a 
career. Chuck comes form a single parent home. Lastly, Clay is eighteen years old 
and a recent high-school graduate who is the first male in his family to attend 
college. He would like to be a collegiate football coach. Clay was brought up in a 
two-parent home but his parents recently separated after nineteen years of 
marriage. 
The interviews were approximately sixty minutes each. Background 
information was gathered during the first ten minutes, the next fifty minutes 
consisted of them discussing the role that rap music plays in their lives and their 
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perception and attitudes of women. The interview was guided by material to 
inform my research questions. 
Using a phenomenological approach to analyze the interviews, I looked for 
evidence of how rap music may have contributed to African American males 
attitudes toward women. I specifically looked for evidence of how males 
responded to the overly sexual and sexist themes in the music. As I examined the 
material, I also searched for common themes among backgrounds, environments, 
reasons for listening to rap music, and similar experiences. These interviews 
proved to be an enlightening experience. The brief glimpses of experiences were 
extremely similar among these African American males. Having similar 
experiences with the police and surviving them required qualities of human 
resilience, and humility that were heroic and humbling. 
Five themes which surfaced while transcribing the interviews were: home 
training (family), rap music’s impact socially, disdain for police officers, rap music 
as an escapism, and rap music not representing their reality of women. 
These themes did not emerge in the literature on rap music. This literature 
ignored the importance of family and rap music as a tool to give African American 
males an outlet via rapping or listening. The following section will explore major 
themes from the transcribed interviews. 
Home Training 
In the interviews, each participant stressed the importance of their parent/s 
taking a pro-active role in educating them about the messages in rap music. Two 
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themes were revealed: 1) The positive messages of parents can negate the 
negative stereotypes in rap music; 2) positive messages helped not internalize the 
negative stereotypes while often their peers did not have this help. 
What one is taught is the foundation that builds the character of a person. 
Pro-active education from the parent was the instrument was used to counter 
negative messages. Although these young men received informal education from 
the music, they listened to they accepted the knowledge of their parents. In the 
quote, Earl describes how home training from his mother framed his disposition on 
rap. He states: 
Oh yeah, I personally knew the difference. I mean see the thing about 
this.. .1 mean this goes to your home training. I mean, what type of 
foundation you have. I mean, I was fortunate enough to have a strong 
foundation so I could hear things. I could hear the swears and you know 
the words about bitches. But, because my mother raised me right I knew, 
you know, not to refer, you know, to my black women as bitches. 
i 
The obvious importance of intervention through a parent was recurrent as I 
transcribed each interview. While the messenger varied (mother or father), the 
impact was the same. Howard recalls: 
Back in the day my dad always told me that he knew that I was listening to 
rap and that he really didn’t mind but that I was not to take it seriously. 
And the same with my mom you know. And I think like, because I got the 
understanding about the music from my parents I didn’t take it to heart. 
You know what I’m saying? Because it was already put into me that what 
they were talking about was their particular experience with a particular 
woman but that it didn’t account for everybody. I didn’t take it serious, 
you know. 
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Rodney’s perception of rap music was not altered because he looked at 
rappers as role models but he knew that he could not repeat what he had heard in 
house because his mother would reprimand him. Rodney states: 
I believed what they were saying because they were older. I did believe it 
because I admired Eazy E a whole lot but I knew not to repeat what he 
said walking around my house because I knew what Moms would do to 
me. 
Influence of Rap Music Socially 
The advertising industry is a billion-do liar industry because research 
has shown that consumers based their buying patterns on familiarity of a 
product. Therefore, companies pay hundreds of thousands of dollars to 
promote their product in print, radio and television. Advertisers are 
ingenious in marketing to children by having a cartoon character be the 
spokesperson to appeal to them. Does rap music have that type of effect? 
Eighty-one percent of the respondents in this study indicated that rap music 
has an influence on society. Participants interviewed echoed the same 
sentiments. They recognized that rap is a culture with a style of dress, talk 
and behavior. Clay twenty-three years old describes the type of violent 
behavior he believes that is glamorized and glorified in the music and thus 
imitated. He states: 
Rap music has an influence on society because when young guys 
listen to rap its like they do whatever the rap guy says to do. Like 
say the rap guy talks about how he went up and smoked (shot) Joe 
or something, that guy who’s listening will then go around thinking 
that, that’s what he got to do to his enemies. 
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Rap music is listened to by African American youth but the percentages for white 
males and other youth around the globe are just as high. Is it possible for these 
kids to listen to music and bop their head to the beat and not take on the culture 
i.e. style of dress, talk and attitude? Clay believes that suburban kids (white kids) 
are perhaps the population that is most impacted by this music. He states: 
It affected the burb kids. Those are kids from the suburbs who 
listen to rap. They talk and walk big and bad because they want to 
act like the rappers that they see in the videos. They talk in 
metaphors and they don’t say complete sentences. They think they 
are cool. They walk around with a grimace. They are chumps. I 
know because I am from the projects. I’ve seen kids get shot right 
in front of my building. I don’t walk around with a grimace on my 
face or hood over my head. I walk around happy with a smile on 
my face and joke around. I’ve seen cops beat kids down. These 
kids come here and they are different, they are putting on a facade. 
They are pretending to know and to have seen crime, violence, 
drugs and other things that go with living in poverty. That’s not 
how black people act at least not all black people. 
Earl recalls that at one time people were stigmatized for using marijuana but now it 
is the in thing to do analogous to cigar smoking. He believes that more people are 
in to it now because of the glamorization of rappers. He laughingly exclaims: 
Oh yeah, oh yeah. Yes, perfect example; I’ll be damned if Dr. Dre did not 
come out with the chronic that was the time period when.. .Dr. Dre with 
the blunts and Red Man came out with this thing on how to roll a blunt that 
is when this whole thing really took off. People had been smoking 
marijuana for years, centuries you know, but as soon as Red Man came out 
with his little old thing and then good Lord, Dr. Dre had the chronic on the 
CD, he had a big marijuana leaf on it you know. That, if that’s not 
influence I don’t know what is (laughter). You know what I’m saying? I 
mean and now that’s definitely a reflection of rap artists. If that aspect 
would have never been brought up obviously people would still be smoking 
but not to the extent that it is glorified in these, in these rap artists songs. 
Like Earl, Chuck espouses the same sentiments of rap being influential in 
promoting drugs and alcohol. He states: 
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Urn, well, as far as a lot of brothers that listen to hip-hop they hear Wu- 
Tang and Kwan talking about they are going to sell kilo (drugs) but for a lot 
of people they will think that, that is the life and that’s what they got to do. 
So, a lot of people think because a lot rappers talk about smoking blunts 
that, that’s what they should do and drink a 40. Me, personally I hope that, 
that part of hip-hop dies. 
Earl, Clay and Chuck believe that rap music has played a significant part in 
shaping what is called the hip-hop culture via dress, speech, thoughts about 
violence and acceptable social norms (i.e. drinking 40’s and smoking blunts). 
Makes Me Wanna Holler 
Every interview participant expressed the same sentiment of dislike and 
disgust for white police officers. This exact sentiment was evoked during the O.J 
Simpson trial when his lawyers played the “race card” by implying that white racist 
police officers planted blood in their client’s car as well as other evidence. Polls 
showed that whites and blacks were split because of their different experiences of 
whites trusting the police and blacks distrusting them. Rap artists such as Public 
Enemy, NWA, KRS-One and Ice Cube have been very critical of the police in their 
music. Many have espoused that it is a social reality. The song ‘ Fuck Tha Police 
by NWA was played because this is a popular theme in rap music. To say that the 
atmosphere was charged after playing this song is an understatement. It evoked 
emotions and memories that probably had not been tapped in a while. Earl 
characterized what it is like to be a young black male driving a nice car: 
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Hatred. I don’t like the police. I really don’t like the police. I’ve had bad 
experiences with the police. Urn, I’ve had guns pulled out on me, you 
know. I was in Detroit and we were going to get something to eat at 
White Castles and um, one police car was following us and another came 
behind that one, so it was two. They pulled us over. It’s four black males 
in the car and they told us to get out of the car with our hand up, we did it. 
The police jumped out with their guns. But, in my mind I’m thinking that if 
I make the wrong move I’m dead. Regardless if I’m guilty or whatever. 
They searched the car for drugs or whatever. They frisked us and after 
about 30 minutes they said that they had got a call that four black males 
stole a Maxima like the one we were in. I think that was a bullshit 
explanation to search us. Four black males? They have to have some 
drugs or beer or something on them. I’ve had other experiences but that 
was the main one. I mean guns being pulled out on me? 
Howard explained that upon first hearing the song Fuck Tha Police he 
didn’t fully comprehend the anger or sentiment behind a song that was so violent 
and brutal but as he got older he got the message. He states: 
I don’t like pigs anyway. I got issues with the police. Back in the day 
when I heard “Fuck tha Police,” um again I had no reason to understand 
what they meant behind that all I hear was fuck the police so that’s what I 
believed. You know what I’m saying? Without understanding that NWA 
was talking about police brutality. I didn’t realize that until I was old 
enough to get stopped by them. And I had friends who got messed up by 
the police. Then that song took on more meaning. You know what I’m 
saying? It’s a generalization you know. 
Chuck feels that the police always follow or questions him just because he 
is black and that their purpose is analogous to the slave master. He adds: 
Um, yeah, particularly since they talk about the cops yeah. Because I have 
experienced stuff like that. Situations where cops have treated me you 
know...even though I didn’t do anything wrong you know but they 
questioned us. It’s been a couple of incidents with police being from New 
York if you’re black; cops are always following you. Or questioning you 
about something.They are here to serve the white people. The people who 
supposedly made this land and founded it and basically put us behind bars 
like we are slaves. Just like when we first came here. It s the truth. No, 
because the police are just like the slave masters. We re just out in the 
field making sure the slaves complete all the work while they sat on their 
asses and just ate food and made money. Black people had their kids out 
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there and women were pregnant in the hot sun, it’s the same things as it is 
now. 
It’s Not Reality 
Participants report that rap music is important in their lives but for many its 
simply an escapism and for others an affirmation that they are not alone in the 
struggle. Many of the participants emphatically stated that they were able to 
differentiate between reality and fantasy. Earl expresses that brothers should be 
able to put listening to rap on the same level as watching a movie. He asserts: 
Now, for me personally I’m not no gangsta muthafiicka so, it doesn’t 
influence me to go out even though Biggie and Tupac are talking about 
killing someone, I’m not going to go out and do that. But, it could 
influence another brotha, you know. But, I still feel that with a strong 
foundation you know anyone should be able to avoid all that. If you listen 
to it, you should be able hear it and not take it seriously you should be able 
to put it on the same level as the movies. I mean, we have so many killings 
in the movies and the action movie star is Arnold S. who kills everyone. 
And you don’t hear about anyone trying to sue him or do this or that. I 
think that movies have more of an effect because that’s more visual. Or 
maybe children and teenagers are able to distinguish because they know 
that, that’s Hollywood. And that a lot of these rappers are coming from 
the real perspective. 
Howard’s summation of listening to rap is that it is a form of escapism for 
him. He also states that rap music should be viewed as entertainment like going to 
the movies. He exclaims: 
If and I do mean if, they aren’t given the reality about hip-hop that is, that 
it is entertainment like when you go to a movie or watch television. You 
know what I’m saying? Hip-hop is escapism. If I want to get fired up 
about the police I put in Fuck tha police. Um, if I want to get away to a 
different planet I’ll put in Me and You by Outkast. You know what I’m 
saying? Once the song is over the tape is over; you have to come back to 
your reality. Not the rappers reality but your reality. You know what I m 
saying? If you keep it in the mind frame that rap is only an art no one 
would have a problem with hip-hop. You know what I m saying? Look 
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we don’t have problem with the movies. You know what I’m saying? And 
that’s greater because that’s not only audio but also visual. You know 
what I’m saying? If we just keep in mind what rap really is and not take it 
as everyday reality then we’ll be all right. 
Rodney tells how he simply knows right from wrong and let that guide his 
decisions. He states: 
Well, I can say that it really doesn’t influence me as much right now 
because like if I hear someone say yo. I’ll smoke this muthafucka or I’ll kill 
this and that doesn’t mean that I will do it because I now know right from 
wrong. 
Rap Music Does Not Define Mv Reality About Women 
The most interesting and unexpected theme for me that emerged from the 
interviews was participants stating that rap music did not define their view of 
women. It was interesting and unexpected because the literature suggests that 
sexism and misogynism were linked to rap music, and this was a concern of those 
who opposed this music. Luther Campbell’s album “As Nasty as They Wanna Be” 
was banned in stores in L. A because of its graphic language and depiction of 
women. It also supported at least some of the survey findings and suggest that a 
new analysis of rap music’s impact may be needed. 
Sixty percent of the respondents stated that rap music is not a realistic 
representation of male and female relationships. It became more evident that this 
was the case with reading the transcripts of all five participants. Clay believes that 
guys who believe what they hear already have a negative mentality. He asserts: 
The image that I have for girls are that of queens and being virtuous. Rap 
music does not disaffirm that image for me. Even if they fit into the 
hootchie category, I was raised that you should respect all women and you 
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don’t even curse around ‘em. A song can’t change my view of black 
women. My view of black women is made by how I see my mom and 
other women in my life; music can’t do that to me. If you have that 
mentality certain guys will believe it more than others because it depends 
on their individual experiences with woman and if the lyrics fit their 
experience they are more likely to say yo, that fits me and they will say yo 
man I feel you. Even for those who don’t believe it because their 
experiences are positive or possibly the same they know better and they 
take time to explore it for themselves. For instance Mob Deep had a song 
called More To Life and in this song this girl from his past called him up 
after he blew up and she set him up and his last words were take my word 
don’t ever take a bitch. And I started to laugh that he would put it that 
way and I believed him but I would never say don’t ever take a bitch but I 
felt him cause I could understand the reason behind it so I laughed. But I 
wouldn’t say it and I didn’t take that mentality with me. I saw it as a funny 
story that he told. That’s different than saying yeah I believe all bitches are 
shady. I say women can be shady or some women can be shady, I clarify 
my statement. 
Chuck elaborates that all females deserve respect and that he thinks about 
women in his family when he thinks of disrespecting another woman. He 
comments further: 
I don’t think it affirms what I feel about women because even back then I 
knew that females deserved respect, just because I have a mother and a 
little sister. I wouldn’t want someone to talk to my little sister and say 
come here ho or bitch. So I knew back then. But, for some people it 
might change they way they view females but for me it didn’t. 
Unlike Chuck and Clay, Howard believes that at certain ages one is more 
vulnerable to become easily influenced. He also felt that the development of 
women play a big part in how men perceive them. He claims. 
Particularly at the ages of 13, 14, 15, 16 even 17. You know if nobody is 
telling you, this is not how it is, it becomes valid for them. If someone is 
not saying every woman is not a bitch this is just their experience that they 
happen to be talking about on an album. If no one is there to tell you that 
then you’re gong to think wow everyone that comes up to me just want my 
money if I got money. Or they’re a bitch if they don’t say hello. Even if 
they look like they’re too good they’re a bitch. You know what I’m 
saying? If you don’t have anyone whether it be your mother, father. 
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Reverend or just some person that you talk to, on the regular or in passing, 
anybody that has an influence on you to tell you that that’s not really how it 
is. Then that is how we will perceive it. 
But, after you talk to ‘em...me and Cas have this joke about 90%. 
We always say particularly for people on this campus-its like 90% of the 
girls don’t have a clue about what’s going on. If we’re talking to them and 
they don’t have anything to say to us or things that are coming out of their 
mouths is just stupid stuff they are the 90 percenters. When you don’t 
have anything else to talk about but a party or if we’re getting high tonight 
or you know stuff like that, and then we’re like yeah she’s 90%. We ain’t 
trying to talk to you. You could always tell like a cool sister by how they 
come up to you. They don’t act dumb. They are conscious of things 
around them, you know. How they talk and what they say. How they 
carry themselves. You know what I’m saying? 
Earl’s perception of women’s development is no different. He postulates 
that he defines women as having potential because most of them are not mature. 
He describes wife material as: 
(Laughter) It’s uh, where I think that she’s going in the right direction. I 
think that with a little maybe growth, maturity and a little direction she 
could really become all that. She’s not all that now. I mean but she’s fine. 
But she’s just not all that. But, she has potential. And then there’s the 
other category that I said earlier is she’s definitely wife material, you know. 
And that’s like saying a lot if I put you there. 
He also felt that nothing could change his positive view of black women. Earl 
states: 
Hmm, no, for me no, it doesn’t change my view of black women no-I still 
think black women are the bomb, baby. You know? It doesn t change my 
view. I can understand where it might change someone that did not have 
stability while they were growing up and did not have a strong foundation, 
they might you know, um, give into the idea that women are nothing but 
bitches. You know because of their upbringing. But me, personally it 
doesn’t change my view. I’m smart enough to know you know who might 
be considered a bitch or who’s not. 
53 
Comparison of Quantitative and Qualitative Results 
A comparison of the qualitative and quantitative results was done to obtain 
a fuller picture of the data. 
Eighty-one percent of the male respondents stated that all women are 
worthy of respect. Twenty percent of the respondents thought that a female 
should be called out of her name but seventy percent felt that she shouldn’t. Earl 
gives a clear picture of using the b-word. He speaks of rap artists using the word a 
lot but being able to differentiate who is one and who isn’t. He makes it very clear 
that stereotypical images of women in rap are prominent because of the hip-hop 
culture but it has nothing to do with hip-hop substance. He states: 
Um, obviously the word bitch and um what is a bitch which could be 
interpreted in different ways. Um, my thing with the type of music like that 
is, that I do think there is an overflow of it in the rap world. But, I don’t 
uh-well; for the most part I don’t diss the rappers that do that. My thing is 
straight up-if the shoe fits wear it and um, I put it to you like this I 
don’t.. .1 think Ice Cube made a good point. Everybody has a little bitch in 
them. Everybody got a little something, something in ‘em, ok. Um, but, 
it’s like this, we all know that every female is not a bitch. We know that. 
Maybe at certain times you attitude might represent that of a bitch but you 
know everyone is not a bitch. 
Rodney calls women the b-word sometimes but emphasized that they 
shouldn’t be called any derogatory name. He states: 
(Laughter) Personally, I call women these names sometimes but we 
shouldn’t do it. But, it happens sometimes. So, I have to say that no we 
shouldn’t call women bitches and sluts. The late Tupac said that we all 
came from a woman. 
Seventy point seven percent of the respondents felt that it was wrong to 
call a female a bytch. Unlike Earl and Rodney, Chuck simply has chosen not to 
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call any woman out of her name because he thinks about how he does not want 
another man disrespecting his sister in that manner. He exclaims: 
Let’s see, a couple of years ago they probably talked about women and a 
lot of people believed it because those are the people that we kind of 
looked up to as hip-hop artists as far as Ice-Cube, Eazy E, you know stuff 
like that, but I thin now-d-days it’s kind of moving from that so I don’t 
think it affirms what I feel about women because even back then I knew 
that females deserved respect, just because I have a mother and a little 
sister. I wouldn’t want someone to talk to my little sister and say come 
here ho or bitch. So I knew back then. But, for some people it might 
change they way they view females but for me it didn’t. 
The second question addressed African American males perception of 
manhood. Eighty-six percent of the respondents did not believe that their 
“manhood” was equivalent to the number of women with whom they had been 
intimate with. While interviewing the participants they also espoused sentiments of 
being in a monogamous and fruitful relationship. Earl even expressed that the 
standards of manhood are in the hands of women! He asserts: 
My ideal woman um, ok...someone...see it’s really a hard question. I 
could give you all the B.S. about someone that is smart and going places 
and all that and which, yeah I definitely would like a female like that, um, 
but you know for me it’s so individualistic you know. What I might find 
attractive in one young lady is not the same thing that I would in another 
young lady. As far as her personality apart from her looks and all that I 
definitely love a female who would put me in check. Put me in check. I 
mean...a lot of females-sometimes when I first meet 'em and like we’re 
getting to talk into like some deep discussions you know like I got em...I 
want a female to challenge my thoughts. I want a female who is going to 
bring my level of thinking to the next level you know, to a higher plateau. 
Um...but that’s not to say that ideal female could not be a young lady 
who’s not on my level. Of course I don’t want her dumb or anything. But, 
I bring her to my level and beyond and she reciprocates. It s kind of like, I 
don’t know where I heard this but they say the purpose of an institution of 
higher learning is for the professors to train you not to think like them but 
think beyond them. You know, and I mean I would like my partner or 
whatever to um put some knowledge on me. And I would like her to think 
beyond me and to bring me to that next level. And maybe it could be a 
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trade off thing where you know I brought her to this level but damn, she’s 
taking me to this level and now I got to try to get her pass...you know, it’s 
a thing where you’re constantly climbing. That goes into women having so 
much power and just don’t realize it, you know. Because, everything we 
do in life basically, I mean.. .you know I can’t avoid the fact that I’m doing 
stuff for myself but you know why do I want to dress nice? It’s not for my 
boys. You know what I’m saying? Why do I want to have a beemer? Or 
a Lexus or whatever luxury car? Why do I want to be financially stable? 
Why do I want this or that? Why do I want to get good grades? Good 
grades will lead me into a better law school and for what? All for women! 
It’s all for women. And so if women were to seriously.. .check it out, 
check it out. You always hear females who say I want me a man who’s 
intelligent and smart and he’s going place. And she’s dating the hustler. 
You know what I’m saying? What kind of contradiction is that? You 
know what I’m saying? But, if a female were to really be serious about 
that and to hold to that and females were not going to date anything that’s 
not going anywhere you know, say this is what we as black women want 
and we’re not going below this, um every black man would be busting his 
butt because he know that’s what he has to do to get this female. I mean 
just like...Lord knows there’s some things a man would do for a female 
that he wouldn’t even do for his boys. You know what I’m saying? If 
females were to actually stand firm and be like this is the man that I want, 
obviously that entails a large range of me. But, at least its intelligent men 
or people that at least have something going on. That doesn’t mean they 
have to be in a university. Because college is not made for everybody, you 
know. But, at least if they have a direction of where they want to go that’s 
cool. Brothers will get their act together. You know what I’m saying? 
But, because some females lower their standards for men, men feel like yo, 
I don’t have to do anything because I can still get Chante over here. 
The third question asked if sex was a prerequisite for them to be in a 
relationship with a woman. Fifty-eight percent of the respondents stated their 
relationship was not defined by having sex with a female. Clay revealed that he 
was a virgin because he wanted to get to know the girl and felt that his body was a 
temple and not a flea market. His idea of a relationship was based on love and not 
sex to get love. He asserts: 
This is going to sound funny but I am a sucker for cheeks, a smile and 
dimples. She also has to be fine, have personality, be demure and shy. I’m 
a sucker for affection. I’m also a virgin. I refuse to have sex with a 
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woman that I don’t love. I need an intelligent woman because I’m an 
intelligent man and I need mental stimulation. I also need a woman who 
has refinement. 
Chuck also expressed that sex was not the most important 
component in a serious monogamous relationship. He believed that inner 
qualities were superior. He believes: 
My partner has to be black. Because, that’s how I was raised. 
Black women are strong. But as far as mentally someone that is 
strong and independent. You, know, trustworthy, someone that is 
loyal and completely honest, you know. If you ask them for their 
straight and honest opinion they will give it to you all the time. A 
girl that knows the value that she has. 
The fourth question addressed African American male’s perception of rap 
music. Interestingly, sixty-five percent viewed rap as only a form of entertainment. 
This number is consistent with the interviews that revealed that rap music for them 
was only a form of entertainment but that it also spoke of social reality but that 
was the extent of it for them. Rodney states: 
Rap music is good. It makes some people mad because of the way it is 
expressed but it’s a way to express your feelings or thoughts about things 
that are going on in the black community or how they grew up. 
Clay also believes that rap gives a voice to the otherwise disenfranchised 
and talks about the travesties that occurred of two rap stars. He states: 
I think rap music is a beautiful thing because it’s an excellent outlet for 
black people to express themselves. The lyrical content of rap is not where 
it used to be, rap is supposed to be fun and entertaining. Rap is also meant 
to educate people. Rap is becoming too violent; Biggie and Tupac died 
within 6 months of one another. They need to bring the fim back in rap 
and make it safe too. 
Earl echoes the same sentiments as Clay of rap music giving a voice to 
black men. He exclaims: 
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I definitely feel a part of it. Because, I am a black male, it’s given a lot of 
brother’s voices to speak their mind. Apart from that some of the beats are 
just tight. (Laughter) Are just tight. And I think it’s definitely a good 
thing. 
And finally Earl talks of how the rap music industry has been a positive 
thing for black men financially and that one interprets rap they way one wants to. 
He asserts: 
Um...for one, is, all the naysayers that said it was a fad look at us baby 
we’re still here! You know, throughout the controversy, throughout it all, 
you know, rap music you know contributes like 2 billion dollars to the 
music industry as a whole. Um, I think brothers are taking rap to the next 
level. Um, you know... brothers are incorporating a lot of jazz. The Roots 
you rally need to get the first one it takes you to a whole new level. I still 
think it’s a good thing despite all the controversy rap is getting. Um...and 
we cannot forget that rap has spun a new culture. The hip-hop culture. 
You know, um.. .and within that you have fashions, lingo, you have 
everything. And, so that within itself is a big accomplishment. I mean just 
to think it’s been around going on for like 15 or 16 years now? I have no 
qualms with it. But, I’m not saying that I support what every rapper says 
on his or her record. But, I still think that they have a right to say what 
they want to say. And, uh, you know, it’s up to us the public to interpret it 
in what ways we see fit or whatever. 
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CHAPTER V 
DISCUSSION AND SUMMARY 
Introduction 
This study examines the social attitudes of African American males toward 
women and rap music. The goal was to analyze whether young African American 
males accept or incorporate images from rap music into their attitudes toward 
women. First, I will discuss my motivation for doing this research. Second, I will 
examine the results of the quantitative data as it relates to the questions presented 
at the outset of the study. Thirdly, I will analyze the results of the qualitative data 
as it relates to the questions at the outset of the study as well as themes that 
emerged during transcription. Finally, I will discuss implications of the study as 
well as suggestions for future research. 
Motivations for doing this research 
This study was important because it taught me that one should not judge a 
book by its cover but read it for oneself. My reading took place in the form of 
conducting this research. It allowed me to look within the pages of the book and 
discover the true depth of the characters. Perhaps many saw the problem of gansta 
rap as another source that contributed to deteriorating the values of our esteemed 
society by expressing that women are bytches, ho s and tricks something that has 
not been openly stated in a public forum such as music. Critics of rap music 
believed that the music would have a negative effect on it’s listeners and I also 
believed that young African American males who listened to and enjoyed this 
brand of music would be menances to our society more specifically toward women 
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by disrespecting them. I thought that the one guy that I saw at a night club, 
playground, or any other public arena who disrespected another sister was 
representative of all males who listened to this music. In the beginning of my 
research regarding young African American males I felt that the music was 
indicative of their attitudes toward African American women but the end result 
proved otherwise by showing that they are not influenced by the music. Primary 
factors such as parents negating messages that their children were hearing was the 
key. Closely related factors included African American males differentiating 
between reality and entertainment and allowing their experiences with women to 
define their opinions, thoughts and behaviors toward African American women. 
Perceptions of Young African American Males’ Social Attitudes 
The first research question addressed African American males’ perceptions 
of African American women. Surprisingly, African American males did not accept 
popular connotations in rap about African American women being gold diggers, 
hootchies, or bitches. Further analysis revealed that eighty-one percent believed 
that all women are worthy of respect. This finding suggest that although negative 
stereotypical images of African American women persist in rap music, African 
American males who listen to the music have chosen to negate those images. It 
also gives credence to defenders of rap who insist that words such as bytch, ho and 
nigga do not have to be negative if one chooses not to view them as negative. 
The second research question addressed what are African American males 
perception of manhood a theme that was taken from the music. The data are 
consistent with males agreeing that any type of violence against a woman is 
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inexcusable and unacceptable. Specifically, respondents agreed that men who hit 
women are simply criminals. Although, male respondents felt that it was wrong to 
hit a woman they did not believe that it was wrong to date more than one woman 
at a time. 
These two findings suggest that although provoked violence in rap is 
sanctioned and glorified, these young men do not take that same stance in fact they 
snubbed at the thought. In addition, their perception of a real man was not 
connected to the number of sexual relationships. 
The third research question addressed African American male’s perceptions 
of a heterosexual relationship. Sixty one percent of the respondent’s did not 
believe that rap music was accurate in their depictions of male and female 
relationships. Male respondents also agreed that women could be trusted. They 
also stated that sex was not a motivating factor for them to be in a relationship. 
Overall, these findings would suggest that they define their concept of a 
relationship through personal experiences. The most interesting fact is that sixty- 
one percent believed that a man who dates a woman without having sex with her is 
an honorable man and not a punk, weak or weird as touted in rap music. 
Relationships with females could be affected by one’s interpretation of misogynous 
rap music. Since adolescence is a period where youth should experiment with 
roles—romantic ones included; males who have callous sex attitudes about women 
are more apt to devalue women and the female role (Erickson, 1958). The 
implications for male-female relationships are tremendous. But if adolescent 
males’ attitudes towards females are influenced by negative peer and/or rappers 
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perceptions, the tentative adolescent relationship and future adult relationships are 
crippled by negative experiences. This finding is important because it shows that 
males do not have negative feelings about women thus they may be better able to 
build healthy relationships based on mutual trust and respect. 
The fourth research question examined African-American male’s 
perception of rap music as accurately representing their experience or influencing 
their behavior, attitudes and/or relationships with women. Politicians, women’s 
caucus groups and the media have been concerned about what type of negative 
impact misogynous rap music will have on youth. Will youth imitate the thoughts 
and behaviors of rappers by women the b-word or violence being an acceptable 
outlet against women. So, one can understand my amazement when both the 
quantitative and qualitative data revealed that respondents based their attitudes and 
perceptions of women not on the music they listened to but their experiences with 
women. Sixty-five percent viewed rap only as a form of entertainment. Ninety- 
eight percent expressed that they enjoyed rap but the interviewees recognized that 
rap was escapism and it gives them a voice. 
Critics of rap imply that many youth in the African American community 
who don’t have father figures in the household will look to substitutions i.e. 
(rappers) who will steer them to social depravity. However, sixty-six percent of 
the male respondents were from single parent households headed by females. So, 
could rap music be analogous to a car whereas African America males use it to get 
to their destination park it and then turn it off? This is what both data sets 
revealed. As with a vehicle the driver controls it, such is the case with rap. Rap 
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doesn’t drive its African American male listeners to negative social attitudes; they 
drive it for their purposes. In fact, from the interviews it was revealed that older 
males worried about the impact of rap images on young males. It may be that rap 
has a strong attraction for younger adolescents because of the power of the 
images. Then, that attraction may be rearranged by other powerful life influences 
such as parental influences or positive relationships with women. The older males 
in the interviews have created an analysis of the music that makes sense to them. 
But does not control their attitudes. Music alone does not create sexism or sexist 
exploitative behaviors by men against women. It depends on how it is understood 
and processes and social class and family influence may make a difference. 
In conclusion, these results suggest that although males grow up in a 
society where some men express callous attitudes towards women, these sexist 
attitudes is not seen by examining the means, standard deviations and interviews of 
those young men who expressed socially appropriated attitudes. Thus, it can be 
said that rap music empowers African American men from the ghettos to the ivory 
walls of academia. It solidifies them in way that the million-man march did by 
allowing them to see and hear that they are not alone in the struggle. It empowers 
them by giving them the freedom that they experience if racism was non-existent. 
Music is important in their lives but for some its an escapism for others an 
affirmation that they are not alone in the struggle and perhaps for a small minority 
a vehicle to be abused. But, overall for the respondents rap music is the rhythm of 
life. It’s a reality that they live and see but they do not interpret the world in ways 
consistent with the often-repeated themes present in the music. 
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Limitations of the Study 
The limitations of this dissertation are related to data, which were not 
collected but which influence the expression and perception of media (rap music) 
and women. This is a potential long list which includes the influences of race, 
class, gender, family and culture which are not taken into account. Some 
important examples include the influence of family and the larger social 
environment. Family is recognized as one of the most important and influential 
institutions in our lives. Therefore, it can be expected that our beliefs, which were 
modeled in the families in which people grow up, have a significant influence on 
the individual’s experience and perception of society, media and gender roles. 
Likewise, variations in environment in which a person is raised may also bear a 
similar influence. For example, a male who has a relationship with his father is 
perceived to have a more balanced view than a young man without a father figure. 
This difference may account for a significant amount of variance in expression and 
perception of media, rap music and women. 
In addition, there are several methodological features that limit the 
generalzability of the results of this study. The investigator used a non-random 
sample of interview participants and this compromised the validity and 
generalizability of the inquiry. Specifically, all of the males in this study were 
drawn from a middle class community. It is possible that males from lower socio¬ 
economic backgrounds may display more internalization of the themes of the 
music. In addition, specific to this population is the fact that some subjects were 
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recruited from a church related sample. Certainly we must assume that the 
religious tradition in the lives of these subjects mediates their experiences and 
perceptions of media (rap music) and women in ways which are unique and not 
generalizable. Another significant subsample of this study is the group of 
undergraduate students. As with the church affiliated subsample, this group is 
likely to have characteristics, which makes their responses unique and therefore 
not generalizable. 
A factor not previously discussed was the presence of a female researcher 
disseminating the surveys and conducting the interviews . The researcher was 
present throughout the study and conducted all of the study to maintain the 
integrity of the study. However, after discussion with statistical consultants, it was 
recognized that having a female conduct a study about male’s perceptions of 
women could have impacted their answers. 
Recommendations for Further Study 
This study was done with African American males between the ages of 13- 
25. Samuels (1991) reports that based upon Billboards national sales totals, 
surburban white male teens are rap music’s greatest buying audience. Rap music 
has often been criticized as being sexist and misogynist in lyrical content and 
encouraging youth to accept sexist attitudes. Results of this study indicate that the 
effect of rap lyrics on African American males social attitudes toward women are 
minimal and are possibly related to their parents educating them about social 
reality. 
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However, the findings of Barongan and Hall suggests that white males may 
particularly be at risk for the potential negative influences of this media. Eighty- 
five percent of their sample was White American. They found that college men 
exposed to misogynous rap music were more likely to show a woman confederate 
a sexually aggressive film clip rather than the neutral or assaultive film clip when 
given an opportunity to do so than were men who were exposed to neutral rap 
music. Thus, empirical research on white males who listen to rap music needs to 
be conducted to understand if and how they internalize these messages. 
Adolescents read the environment for characteristics that they can 
incorporate as part of their own identity, future research could benefit from 
examining how males view their self-image. Advertisers, peers and the general 
society often give messages that conflict with what young men learn at home. 
Developing an identity, is difficult under the best conditions, it can be more 
confusing when adolescents perceive one message from their environment, but are 
taught different actions at home. If young men are told that real men don’t show 
emotions when they hurt or become upset, they have to find other ways to release 
that pain and cope. Thus, future research that examines males’ perception of the 
“looking glass self’ could offer understanding of coping strategies within the 
context of sex roles. 
A question raised by the findings of this study is whether we unfairly 
critique rap music? Certainly, there should be analyses of all form of media that is 
inherently sexist toward women, but has there been more attention focused on 
gangsta rap than on other forms of misogynous music? Has there been a focus on 
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the sexist nature of rap without looking at the larger picture of media sexism? And 
if so, is such a focus racist? In her essay ’’Sexism and Misogyny: Who takes the 
Rap?” bell hooks (1994) asserts that gangsta rap has primarily been critiqued to 
demonize black youth culture and black men in particular. However, she maintains 
that critique of the music form is needed to hold black men accountable for their 
sexism. However, she cautions that we must be careful to not fall in the trap of 
viewing sexism as only a “black male thing” (1994). 
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So now we must ask ourselves where does the hostility toward women 
come from? Gangsta rap is simply a reflection of the larger society’s sexist, 
misogynist and patriarchal ways of thinking and behaving (hooks, 1994). Black 
men see rap music as a means to achieve the American dream economically and 
socially. Although, it means regurgitating sexist, violent and misogynist lyrics who 
wouldn’t do it? If it means that they could attain more money in a month than a 
doctor earns in a year then the path is obvious. Alternatively, rapping comes 
without the danger of prison time for selling drugs a career path that so many of 
their peers sadly have chosen, why not? 
bell hooks notes that rap music has received relentless criticism from the 
white media but when the critically acclaimed film, “The Piano” was released it 
was characterized as a truly compelling love story. Is it because it is more 
“refined”? She claims that, “The Piano” was equally as sexist and misogynist. For 
example, the act of male violence was perpetuated against a woman named Ada 
whose finger was brutally chopped off because her husband could not win her from 
her lover. In this article, hooks contend that critiques of Black males sexism are 
racist and ultimately worthless without looking at white supremacist capitalist 
patriarchy. 
It also may be of interest to examine other possible negative consequences 
of misogynous rap, i.e., does exposure to misogynous rap music reaffirm racial 
stereotypes of African American women? For example, would white males 
exposed to sexist rap music be more likely to view African American women as 
sexually hyper? 
Furthermore, rap music has been criticized for having an impact on the 
lives of African American males through violence and materialism. A study on 
these variables would also be valuable. Lastly, rap music has received a lot of 
criticism however research on the good aspects of rap music for its listener would 
be noteworthy. 
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APPENDIX A 
INTERVIEW FRAMEWORK 
These questions reflect issues of saliency, particularly related to how they 
conceptualize rap music and women. The questions below are not in rank order. 
INTERVIEW QUESTIONS 
Which rap artists do you like the most? 
What do you like about them? 
How much and often do you listen them? 
Why do you listen to this particular artist? 
Do you have names for females? 
Do any of these names appear in the music? 
Are there other names that you know that guys use for women? 
How important is music in your life? 
If you could change places with any rap artist who would it be? (Why?) 
What do men mean by these names? (trick, hootchie etc.) 
What do you think about them? 
Do you see any of these categories in the music? 
When you hear women call themselves or another woman a (trick, chickenhead or 
the b-word) what do you think about them? 
What are stereotypes of black women? 
Do the lyrics in rap reinforce these images? Are these images perpetuated? 
When you hear this song how does it change your view of black women? 
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Would you tell me what your ideal woman is like? 
What are your thoughts about rap music? 
What kinds of women are being described here? 
Do you know women who are like this? 
Do you listen to certain music to put you in a mood? 
What type of mood does rap put you in? 
Do you like rap? 
Do you think the lyrics of rap music influences you? 
Is there anything you hear in music that attributes to the way you act and deal with 
women? 
Do you know other brothers who are influenced by the lyrics? 
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APPENDIX B 
INFORMED CONSENT FORM 
Dear Research Participant, 
My name is Bonita M. Harvey, I am a Doctoral student in the School of 
Education at the University of Massachusetts/Amherst. Results of this interview 
will be part of my dissertation in which I am looking at general issues around 
African American male attitudes and perceptions of rap music and women. 
I would like to request your participation in this inquiry. Your opinions 
and perceptions as an African-American male are valuable and an appreciated 
contribution. The interview will last approximately 60 minutes. 
Absolute confidentiality and respect is guaranteed. To ensure 
confidentiality your name will not be disclosed and a pseudonym will be used. 
You are free to disclose only the information you feel comfortable sharing and you 
have the right to withdraw for the study without any prejudice. All interviews will 
be audio taped. The results of this data will be used only for academic purposes: 
reports, dissertation and eventual publication. 
By signing this consent form you grant me permission to use the 
information you shared without any further consent or financial compensation. 
Your signature indicates that you have read the above conditions with the 
researcher and freely offer you signature below as a sign of consent. 
Research Participant Signature Researcher Signature 
Date 
Bonita M. Harvey 
12213 S. Michigan 
Chicago, IL 60628 
(312) 821-1741 
71 
APPENDIX C 
LETTER TO PRINCIPALS 
(Name) (Date) 
(Address) 
Dear (Principal): 
My name is Bonita M. Harvey, I am a Doctoral candidate at the University 
of Massachusetts/Amherst. I would like to set up a meeting at your convenience 
to seek support in my research endeavors. 
The research is designed to examine the perceptions of African American 
males about rap music and it’s impact on their attitudes toward women. The 
significance of this research is that educators and parents can use the information 
to take a proactive stance in teaching young people about sexuality, relationships 
and women. Furthermore, it will help those who work with and study young 
people to better understand African American males’ response to gangsta rap the 
most important medium in their cultural environment. 
I would like to sample 10 African American males from each grade in your 
school. The data will be handled in such a way that anonymity of both the school 
and the students will be maintained. The schools and the students in the study will 
be identified by a number. 
I have enclosed for your review a summary of the research proposal and a 
copy of the letter of consent for parents of the students with whom I may do 
follow-up interviews. 
If you have any further questions or concerns, you can reach me at (312) 
821-1741. I will call you within a week of receiving this letter if not. 
Sincerely, 
Bonita M. Harvey 
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APPENDIX D 
SURVEY 
1. What is your age? _ 
2. Where are you from? _ 
3. What year in school are you? _ 
4. What is your mother’s education? _highschool _college _college grad _beyond BA 
5. WTiat is your father’s education? _ _highschoo!  college  college grad  beyond BA 
6. Does your father live in your household? Yes or No 
7. How would you describe your relationship with your father? 
a. Very close b. Close c. Moderately close d. Not close 
8. Does your mother live in your household? Yes or No 
9. How would you describe your relationship with your mother? 
a. Very close b. Close c. Moderately close d. Not close 
10. Did you grow up in the church? Yes or No 
11. I would consider myself to be: 
a. Very close b. Spiritual c. Somewhat spiritual d. Not spiritual 
12. Which do you like the most: rank them from 1-5 (1 being the highest) 
a. Hard core.gangsta rap_ 
b. Nationalist/Afro-centric (political) rap_ 
c. Old school rap (fun rap boasting)_ 
d. Hip Hop_ 
e. Religious rap_ 
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13. Would you say that the lyrics are more important or the beats? 
A. Lyrics 
B. Beats 
C. Both 
14. Do you think or feel that gangsta rap music foster aggression against females? 
Yes or No 
15. Do you think that gangsta rap music celebrate women? Yes or No 
16. Do you think that gangsta rap speaks the truth about females? Yes or No 
17. Do you call women bit—s? Yes or No 
18. Should a female be called out of her name? Yes or No 
19. Who is your favorite rap artist or group? _ 
20. Does it matter what a woman wears? Yes or No 
21. Do you think explicit lyrics are in poor taste? Agree or Disagree 
22. Do you think explicit lyrics are misogynist? Agree or Disagree 
23. Do you think explicit lyrics are sexist? Agree or Disagree 
24. Do you think that rap music is a realistic representation of gender relations? 
Agree or Disagree 
25. Do you think that rap lyrics make youth sexist? Yes or No 
26. Do you think that rap lyrics help youth cope with reality? Yes or No 
27. Do you like rap music? 
28. Do you think that rap music has an influence on society? Yes or No 
29. Do you think that explicit lyrics of sexual content are inappropriate? Yes or No 
30. Do you see rap solely as a form of entertainment? Yes or No 
31. When you were younger were you more or less influenced by rap than you are 
now? Less or More 
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32. Would you say that you were influenced by rap music when you were younger? 
Yes or No 
33. Between what ages were you the most influenced? 
A. 11-13 
B. 13-15 
C. 15-17 
D. 17-19 
34. Females can not be trusted. 
A. Strongly Agree 
B. Agree 
C. Disagree 
D. Strongly Disagree 
35. When a man takes a woman out and spends a lot of money she owes him 
something. 
A. Strongly Agree 
B. Agree 
C. Disagree 
D. Strongly Disagree 
36. I think that many women are “bit—es.” 
A. Strongly Agree 
B. Agree 
C. Disagree 
D. Strongly Disagree 
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37. I think some women enjoy being mistreated. 
A. Strongly Agree 
B. Agree 
C. Disagree 
D. Strongly Disagree 
38. I think that many females are “ho’s.” 
A. Strongly Agree 
B. Agree 
C. Disagree 
D. Strongly Disagree 
39. Good looking women can not be trusted. 
A. Strongly Agree 
B. Agree 
C. Disagree 
D. Strongly Disagree 
40. I would not be in a relationship without being sexually intimate with my female 
partner. 
A. Strongly Agree 
B. Agree 
C. Disagree 
D. Strongly Disagree 
41. Are you Male or Female? 
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Instructions: Please read each item carefully and indicate to what extent the item applies 
to you. Indicate your response to each statement by using the 6-point scale below. Write 
the number that best fits your response in the blank next to the item. Remember there are 
no right or wrong answers. 
1 2 3 4 5 6 
Strongly Moderately Disagree Agree Moderately Strongly 
Disagree Disagree Agree Agree 
_1. A female who wears a short tight skirt and high heel shoes is a slut. 
_2. A girl who talks too much deserves to get hit. 
_3. Girls are as smart as guys. 
_4. It is wrong to date more than one female. 
_5. Girls only want men for what they can get out of them. 
_6. I will wait a couple of months to have sex with a girl that I’m seeing but 
after that she must give it up. 
_7. There is nothing wrong with calling a female a bytch. 
_8. Get a female drunk, high, or hot and she’ll let you do whatever you want. 
_9. I only want to have sex with women who are in total agreement. 
_10. Listening to Snoop Doggy Dog or Master P makes me distrust girls. 
_11. Rap music fosters aggression against females. 
_12. Hitting a woman every now and then is ok. 
_13. A female who wears clothes that cover her body is a respectable and 
classy female. 
_14. I believe that my relationship should be 50/50 in sharing responsibilities 
with my woman. 
77 
]_2_3_4_5_ 
Strongly Moderately Disagree Agree Moderately 
Disagree Disagree Agree 
_15. Men should date one woman at a time. 
_16. It’s whack to be in a relationship with a woman and not have sex. 
_17. I would never consider calling a female a derogatory (bad) name. 
_18. It’s gross and unfair to use alcohol and drugs to convince a female to 
have sex. 
_19. A female who dresses a certain way and gets raped is asking for it. 
_20. Rap music makes me feel good. 
_21. Rap music is manly music. Only real niggaz listen to it. 
_22. A female should not be judged based upon what she wears. 
_23. Men who hit women are criminals. 
_24. It wouldn’t bother me if my girl made more money than I did. 
_25. Guys should pimp as many females as they can if they are in a 
relationship or not. 
_26. Females like to scheme dudes for their duckets (cash). 
_27. Rap music has opened my eyes to the agenda of most females. 
_28. A man needs to have sex all the time. 
_29. Girls ain’t nothing but hootchies and tricks. 
_30. I like fast cars and fast women. 
_31. Using deceiving tactics to have sex with a girl is ok. 
_32. Rap music makes me feel like a man. 
6_ 
Strongly 
Agree 
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\_2_3_4_5_ 
Strongly Moderately Disagree Agree Moderately 
Disagree Disagree Agree 
_33. Rap music celebrates women. 
_34. Females who dress revealing should be looked down upon. 
_35. Violence against a female is never acceptable. 
_36. Any female that I marry must cook and clean. 
_37. Real men have lots of women. 
_38. All females are not gold diggers. 
_39. A man can do without sex. 
_40. All females are worthy of respect. 
_41. I like dependable cars and faithful women. 
_42. A woman who performs oral sex on a man without her consent is rape. 
_43. The perspective of females in rap music is more real than that of my 
parents. 
_44. When I was a shorty I was influenced by rap. 
_45. A female who dresses provocatively does not influence my opinion of 
them. 
_46. Some girls enjoy being mistreated. 
_47. You have to screw some females before they know who’s boss. 
_48. A guy can be faithful to one girl. 
_49. Females want guys for their Benjamins. 
6_ 
Strongly 
Agree 
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1 2 6 3_4_5_ 
Strongly Moderately Disagree Agree Moderately 
Disagree Disagree Agree 
_50. A man who dates a woman without having sex with her is an honorable 
man. 
_51. The only female worthy of respect is my own mother. 
_52. Some females are only good for one thing. 
_53. If a girl turns you on and does not want to go farther the choice is hers. 
_54. Sexually explicit lyrics are in poor taste. 
_55. Rap music is a realistic representation of male and female relationships. 
_56. Images of black females in rap music are all good. 
_57. Rap lyrics help youth cope with reality. 
_58. Rap music has an influence on society. 
_59. Black sisters are not painted pretty in rap music. 
_60. Rap music influences young people to have sex early. 
_61. Rap music is only a form of entertainment. 
_62. Hard core rap music is hateful toward females. 
_63. Explicit lyrics degrade women. 
_64. Rap music does not influence me. 
_65. Gangsta rap speaks the truth about females. 
_66. Queen Latifah is keeping it real when she says that men should not call 
females Baby. 
_67. McLyte and Queen Latifah are great role models for women. 
68. More females should be like Lil Kim and Foxy Brown. 
Strongly 
Agrree 
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1 2 3 4 
Strongly 
Disagree 
Disagree Agree Strongly 
Agree 
69. I take a positive attitude toward myself. On the whole, I am satisfied 
with myself. 
70. At times I think I am no good at all. 
71. I feel that I have a number of good qualities. 
72. I am able to do things as well as most other people. 
73. I feel I do not have much to be proud of. 
74. I certainly feel useless at times. 
75. I feel that I am a person of worth, at least on an equal plane with others. 
76. I wish I could have more respect for myself. 
77. All in all, I am inclined to feel that I am a failure. 
78. On the whole, I am satisfied with myself. 
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APPENDIX E 
Results of Survey 
I would consider myself to be: 
Frequency Percent Valid Percent Cumulative 
Percent 
Very Spiritual 11 11.0 11.1 11.1 
Spiritual 28 28.0 28.3 39.4 
Somewhat 
spiritual 
53 53.0 53.5 92.9 
Not spiritual 7 7.0 7.1 100.0 
Total 99 99.0 100.0 
Missing 1 1.0 
Total 100 100.0 
There is nothing wrong with calling a female a bytch. 
Frequency Percent Valid 
Percent 
Cumulative 
Percent 
Strongly 
Disagree 
3 3.0 3.0 3.0 
Moderately 
Disagree 
7 7.0 7.1 10.1 
Disagree 19 19.0 19.2 29.3 
Agree 28 28.0 28.3 57.6 
Moderately 
Agree 
7 7.0 7.1 64.6 
Strongly 
Agree 
35 35.0 35.4 100.0 
Total 99 99.0 100.0 
Missing 1 1.0 
Total 100 100.00 
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Get a female drunk, high or hot and she’ll let you do whatever you want. 
Frequency Percent Valid Percent Cumulative 
Percent 
Strongly 
Disagree 
6 6.0 6.1 6.1 
Moderately 
Disagree 
7 7.0 7.1 13.1 
Disagree 10 10.0 10.1 23.2 
Agree 33 33.0 33.3 56.6 
Moderately 
Agree 
10 10.0 10.1 66.7 
Strongly Agree 33 33.0 33.3 100.0 
Total 99 99.0 100.0 
Missing 1 1.0 
Total 100 100.0 
I only want to have sex with women who are in total a greement 
Frequency Percent Valid Percent Cumulative 
Percent 
Strongly 
Disagree 
11 11.0 11.1 11.1 
Moderately 
Disagree 
1 1.0 1.0 12.1 
Disagree 8 8.0 8.1 20.2 
Agree 19 19.0 19.2 39.4 
Moderately 
Agree 
9 9.0 9.1 48.5 
Strongly Agree 51 51.0 51.5 100.0 
Total 99 99.0 100.0 
Missing 1 1.0 
Total 100 100.0 
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Which do you like the most: a. Hard core/gangasta rap 
Rank from 1-5 
(1 being the 
highest) 
Frequency Percent Valid Percent Cumulative 
Percent 
1 41 41.0 47.7 47.7 
2 14 14.0 16.3 64.0 
3 8 8.0 9.3 73.3 
4 12 12.0 14.0 87.2 
5 11 11.0 12.8 100.0 
Total 86 86.0 100.0 
Missing 14 14.0 
Total 100 100.0 
Which do you like the most: e. religious rap 
Rank from 1-5 
(1 being the 
highest) 
Frequency Percent Valid Percent Cumulative 
Percent 
1 9 9.0 10.8 10.8 
2 9 9.0 10.8 21.7 
3 4 4.0 4.8 26.5 
4 18 18.0 21.7 48.2 
5 43 43.0 51.8 100.0 
Total 83 83.0 100.0 
Missing 17 17.0 
Total 100 100.0 
Which do you like the most: Hip-hop 
Rank from 1-5 
(1 being the 
highest) 
Frequency Percent Valid Percent Cumulative 
Percent 
1 30 30.0 34.5 34.5 
2 25 25.0 28.7 63.2 
3 20 20.0 23.0 86.2 
4 2 2.0 2.3 88.5 
5 10 10.0 11.5 100.0 
Total 87 87.0 100.0 
Missing 13 13.0 
Total 100 100.0 
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Which do you like the most: c. Old school rap (fan rap boasting) 
Rank from 1-5 
(1 being the 
highest) 
Frequency Percent Valid Percent Cumulative 
Percent 
1 8 8.0 9.5 9.5 
2 20 20.0 23.8 33.3 
3 38 38.0 45.2 78.6 
4 14 14.0 16.7 95.2 
5 4 4.0 4.8 100.0 
Total 84 84.0 100.0 
Missing 16 16.0 
Total 100 100.0 
Which do you like the most: b. Nationalist/Afro-centric (political rap) 
Rank from 1-5 
(1 being the 
highest) 
Frequency Percent Valid Percent Cumulative 
Percent 
1 9 9.0 10.7 10.7 
2 11 11.0 13.1 23.8 
3 13 13.0 15.5 39.3 
4 35 35.0 41.7 81.0 
5 16 16.0 19.0 100.0 
Total 84 84.0 100.0 
Missing 16 16.0 
Total 100 100.0 
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Girls are as smart as guys. 
Frequency Percent Valid Percent Cumulative 
Percent 
Strongly 
Disagree 
7 7.0 7.1 7.1 
Moderately 
Disagree 
3 3.0 3.0 10.1 
Disagree 12 12.0 12.1 22.2 
Agree 39 39.0 39.4 61.6 
Moderately 
Agree 
4 4.0 4.0 65.7 
Strongly Agree 34 34.0 34.3 100.0 
Total 99 99.0 100.0 
Missing 1 1.0 
Total 100 100.0 
It is wrong to date more than one female. 
Frequency Percent Valid Percent Cumulative 
Percent 
Strongly 
Disagree 
27 27.0 27.3 27.3 
Moderately 
Disagree 
11 11.0 11.1 38.4 
Disagree 34 34.0 34.3 72.7 
Agree 20 20.0 20.2 92.9 
Moderately 
Agree 
2 2.0 2.0 94.9 
Strongly Agree 5 5.0 5.1 100.0 
Total 99 99.0 100.0 
Missing 1 1.0 
Total 100 100 
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Girls only want men for what they can get out of them. 
Frequency Percent Valid Percent Cumulative 
Percent 
Strongly 
Disagree 
6 6.0 6.1 6.1 
Moderately 
Disagree 
11 11.0 11.1 38.4 
Disagree 34 34.0 34.3 72.7 
Agree 20 20.0 20.2 92.9 
Moderately 
Agree 
2 2.0 2.0 94.9 
Strongly Agree 5 5.0 5.1 100.0 
Total 99 99.0 100.0 
Missing 1 1.0 
Total 100 100.0 
I will wait a couple of months to have sex with a girl that I’m seeing but after that she 
must give it up. ____ 
Strongly 
Disagree 
16 16.0 16.2 16.2 
Moderately 
Disagree 
6 6.0 6.0 20.2 
Disagree 21 21.0 21.2 41.4 
Agree 29 29.0 29.3 70.7 
Moderately 
Agree 
5 5.0 5.1 75.8 
Strongly Agree 24 24.0 24.2 100.0 
Total 99 99.0 100.0 
Missing 1 1.0 
Total 100 100.0 
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Gangsta rap speaks the truth about females. 
Frequency Percent Valid Percent Cumulative 
Percent 
Strongly 
Disagree 
31 31.0 31.0 31.0 
Moderately 
Disagree 
11 11.0 11.0 42.0 
Disagree 35 35.0 35.0 77.0 
Agree 15 15.0 15.0 92.0 
Moderately 
Agree 
4 4.0 4.0 96.0 
Strongly Agree 4 4.0 4.0 100.0 
Total 100 100.0 100.0 
Queen Latifah is keeping it real when she says that men should not call females “baby.” 
Frequency Percent Valid Percent Cumulative 
Percent 
Strongly 
Disagree 
21 21.0 21.2 21.2 
Moderately 
Disagree 
14 14.0 14.1 35.4 
Disagree 30 30.0 30.3 65.7 
Agree 20 20.0 20.2 85.9 
Moderately 
Agree 
6 6.0 6.1 91.9 
Strongly Agree 8 8.0 8.1 100.0 
Total 99 99.0 100.0 
Missing 1 1.0 
Total 100 100.0 
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MC Lyte and Queen Latifah are great role models for women. 
Frequency Percent Valid Percent Cumulative 
Percent 
Strongly 
Disagree 
20 20.0 20.0 20.0 
Moderately 
Disagree 
5 5.0 5.0 25.0 
Disagree 15 15.0 15.0 40.0 
Agree 21 21.0 21.0 61.0 
Moderately 
Agree 
14 14.0 14.0 75.0 
Strongly Agree 24 24.0 24.0 99.0 
Total 99 99.0 100.0 
Missing 1 1.0 
Total 100 100.0 
More females should be like Lil Kim and Foxy Brown. 
Frequency Percent Valid Percent Cumulative 
Percent 
Strongly 
Disagree 
29 29.0 29.3 29.3 
Moderately 
Disagree 
13 13.0 13.1 42.4 
Disagree 38 38.0 38.4 80.8 
Agree 4 4.0 4.0 84.8 
Moderately 
Agree 
4 4.0 4.0 88.9 
Strongly Agree 11 11.0 11.1 100.0 
Total 99 99.0 100.0 
Missing 1 1.0 
Total 100 100.0 ^ 
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Rap music is only a form of entertainment. 
Frequency Percent Valid Percent Cumulative 
Percent 
Strongly 
Disagree 
18 18.0 18.0 18.0 
Moderately 
Disagree 
4 4.0 4.0 22.0 
Disagree 13 13.0 13.0 35.0 
Agree 24 24.0 24.0 59.0 
Moderately 
Agree 
6 6.0 6.0 65.0 
Strongly Agree 35 35.0 35.0 100.0 
Total 100 100.0 100.0 
Hard core rap music is hateful toward females. 
Frequency Percent Valid Percent Cumulative 
Percent 
Strongly 
Disagree 
16 16.0 16.2 16.2 
Moderately 
Disagree 
7 7.0 7.1 23.2 
Disagree 27 27.0 27.3 50.5 
Agree 23 23.0 23.2 73.7 
Moderately 
Agree 
12 12.0 12.1 85.9 
Strongly Agree 14 14.0 14.1 100.0 
Total 99 99.0 100.0 
Missing 1 1.0 
Total 100 100.0 
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Explicit lyrics degrade women. 
Frequency Percent Valid Percent Cumulative 
Percent 
Strongly 
Disagree 
16 16.0 16.0 16.0 
Moderately 
Disagree 
8 8.0 8.0 24.0 
Disagree 23 23.0 23.0 47.0 
Agree 28 28.0 28.0 75.0 
Moderately 
Agree 
11 11.0 11.0 86.0 
Strongly Agree 14 14.0 14.0 100.0 
Total 100 
Rap music does not influence me. 
Frequency Percent Valid Percent Cumulative 
Percent 
Strongly 
Disagree 
23 23.0 23.2 23.2 
Moderately 
Disagree 
6 6.0 6.1 29.3 
Disagree 11 11.0 11.1 40.4 
Agree 25 25.0 25.3 65.7 
Moderately 
Agree 
6 6.0 6.1 71.7 
Strongly Agree 29 29.0 29.3 100.0 
Total 100 100.0 100.0 
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Rap music has an influence on socie 
_ 
Frequency Percent Valid Percent Cumulative 
Percent 
Strongly 
Disagree 
9 9.0 9.0 9.0 
Moderately 
Disagree 
5 5.0 5.0 14.0 
Disagree 7 7.0 7.0 21.0 
Agree 29 29.0 29.0 50.0 
Moderately 
Agree 
12 12.0 12.0 62.0 
Strongly Agree 38 38.0 38.0 100.0 
Total 100 100.0 100.0 
Black sisters are not painted pretty in rap music. 
Frequency Percent Valid Percent Cumulative 
Percent 
Strongly 
Disagree 
12 12.0 12.0 12.0 
Moderately 
Disagree 
4 4.0 4.0 16.0 
Disagree 27 27.0 27.0 43.0 
Agree 32 32.0 32.0 75.0 
Moderately 
Agree 
9 9.0 9.0 84.0 
Strongly Agree 16 16.0 16.0 100.0 
Total 100 100.0 100.0 
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Rap music influences young people to have sex early. 
Frequency Percent Valid Percent Cumulative 
Percent 
Strongly 
Disagree 
15 15.0 15.0 15.0 
Moderately 
Disagree 
7 7.0 7.0 22.0 
Disagree 26 26.0 26.0 48.0 
Agree 24 24.0 24.0 72.0 
Moderately 
Agree 
9 9.0 9.0 81.0 
Strongly Agree 19 19.0 19.0 100.0 
Total 100 100.0 100.0 
If a girl turns you on and does not want to go farther the choice is hers. 
Frequency Percent Valid Percent Cumulative 
Percent 
Strongly 
Disagree 
7 7.0 7.0 7.0 
Moderately 
Disagree 
3 3.0 3.0 10.0 
Disagree 3 3.0 3.0 13.0 
Agree 36 36.0 36.0 49.0 
Moderately 
Agree 
8 8.0 8.0 57.0 
Strongly Agree 43 43.0 43.0 100.0 
Total 100 100.0 100.0 
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Sexually explicit lyrics are in poor taste. 
Frequency Percent Valid Percent Cumulative 
Percent 
Strongly 
Disagree 
24 24.0 24.2 24.2 
Moderately 
Disagree 
9 9.0 9.1 33.3 
Disagree 38 38.0 38.4 71.7 
Agree 15 15.0 15.2 86.9 
Moderately 
Agree 
5 5.0 5.1 91.9 
Strongly Agree 8 8.0 8.1 100.0 
Total 99 99.0 100.0 
Missing 1 1.0 
Total 100 100.0 
Rap Music is a realistic representation of male and female relationships. 
Frequency Percent Valid Percent Cumulative 
Percent 
Strongly 
Disagree 
18 18.0 18.6 18.6 
Moderately 
Disagree 
14 14.0 14.4 33.0 
Disagree 27 27.0 27.8 60.8 
Agree 21 21.0 21.6 82.5 
Moderately 
Agree 
8 8.0 8.2 90.7 
Strongly Agree 9 9.0 9.3 100.0 
Total 97 97.0 100.0 
Missing 3 3.0 
Total 100 100.0 
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Images of black females in rap music are all good. 
Frequency Percent Valid Percent Cumulative 
Percent 
Strongly 
Disagree 
34 34.0 34.0 34.0 
Moderately 
Disagree 
12 12.0 12.0 46.0 
Disagree 27 27.0 27.0 73.0 
Agree 9 9.0 9.0 82.0 
Moderately 
Agree 
8 8.0 8.0 90.0 
Strongly Agree 10 10.0 10.0 100.0 
Total 100 100.0 100.0 
Females want guys for their Benjamins. 
Frequency Percent Valid Percent Cumulative 
Percent 
Strongly 
Disagree 
13 1'3.0 13.0 13.0 
Moderately 
Disagree 
13 13.0 13.0 26.0 
Disagree 31 31.0 31.0 57.0 
Agree 21 21.0 21.0 78.0 
Moderately 
Agree 
14 14.0 14.0 92.0 
Strongly 
Agree 
8 8.0 8.0 92.0 
Total 100 100.0 100.0 
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The only female worthy of respect is my own mother. 
Frequency Percent Valid Percent Cumulative 
Percent 
Strongly 
Disagree 
9 9.0 9.2 9.2 
Moderately 
Disagree 
5 5.0 5.0 14.0 
Disagree 5 5.0 5.0 19.0 
Agree 35 35.0 35.0 54.0 
Moderately 
Agree 
13 13.0 13.0 67.0 
Strongly Agree 33 33.0 33.0 100.0 
Total 100 100.0 100.0 
Some females are only good for one thing. 
Frequency Percent Valid Percent Cumulative 
Percent 
Strongly 
Disagree 
15 15.0 15.3 15.3 
Moderately 
Disagree 
8 8.0 8.2 23.5 
Disagree 28 28.0 28.6 52.0 
Agree 14 14.0 14.3 66.3 
Moderately 
Agree 
6 6.0 6.1 72.4 
Strongly Agree 27 27.0 27.6 100.0 
Total 100 100.0 
Missing 2 2.0 
Total 100 100.0 
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A female who dresses provocatively does not influence my opinion of her. 
Frequency Percent Valid Percent Cumulative 
Percent 
Strongly 
Disagree 
11 11.0 11.0 11.0 
Moderately 
Disagree 
6 6.0 6.0 17.0 
Disagree 29 29.0 29.0 46.0 
Agree 31 31.0 31.0 77.0 
Moderately 
Agree 
9 9.0 9.0 86.0 
Strongly Agree 14 14.0 14.0 100.0 
Total 100 100.0 100.0 
Some girls enjoy being mistreated. 
Frequency Percent Valid Percent Cumulative 
Percent 
Strongly 
Disagree 
19 19.0 19.2 19.2 
Moderately 
Disagree 
7 7.0 7.1 26.3 
Disagree 34 34.0 34.3 60.6 
Agree 16 16.0 16.2 76.8 
Moderately 
Agree 
3 3.0 3.0 79.8 
Strongly Agree 20 20.0 20.2 100.0 
Total 99 99.0 100.0 
Missing 1 1.0 
Total 100 100.0 
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You have to screw some females before they know who’s boss. 
Frequency Percent Valid Percent Cumulative 
Percent 
Strongly 
Disagree 
4 4.0 4.0 4.0 
Moderately 
Disagree 
11 11.0 11.0 15.0 
Disagree 16 16.0 16.0 31.0 
Agree 32 32.0 32.0 63.0 
Moderately 
Agree 
6 6.0 6.0 69.0 
Strongly Agree 31 31.0 31.0 100.0 
Total 100 100.0 100.0 
A guy can be faithful to one girl. 
Frequency Percent Valid Percent Cumulative 
Percent 
Strongly 
Disagree 
7 7.0 7.0 7.0 
Moderately 
Disagree 
1 1.0 1.0 8.0 
Disagree 7 7.0 7.0 15.0 
Agree 28 28.0 28.0 43.0 
Moderately 
Agree 
12 12.0 12.0 55.0 
Strongly Agree 45 45.0 45.0 100.0 
Total 100 100.0 100.0 
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I like dependable cars and faithful women. 
Frequency Percent Valid Percent Cumulative 
Percent 
Strongly 
Disagree 
1 1.0 1.0 1.0 
Moderately 
Disagree 
0 0 0 0 
Disagree 2 2.0 2.0 3.0 
Agree 36 36.0 36.4 39.4 
Moderately 
Agree 
10 10.0 10.1 49.5 
Strongly Agree 50 50.0 50.5 100.0 
Total 99 99.0 100.0 
Missing 1 1.0 
Total 100 100.0 
A woman who performs oral sex on a man without her consent is rape. 
Frequency Percent Valid Percent Cumulative 
Percent 
Strongly 
Disagree 
16 16.0 16.5 16.5 
Moderately 
Disagree 
5 5.0 5.2 21.6 
Disagree 15 15.5 37.1 
Agree 18 18.0 18.6 55.7 
Moderately 
Agree 
4 4.0 4.1 59.8 
Strongly Agree 39 39.0 40.2 100.0 
Total 97 97.0 100.0 
Missing 3 3.0 
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The perspective of females in rap music is more ‘'real than that of my parents. 
Frequency Percent Valid Percent Cumulative 
Percent 
Strongly 
Disagree 
39 39.0 40.2 40.2 
Moderately 
Disagree 
14 14.0 14.4 54.6 
Disagree 28 28.0 28.9 83.5 
Agree 7 7.0 7.2 90.7 
Moderately 
Agree 
5 5.0 5.2 95.9 
Strongly Agree 4 4.0 4.1 100.0 
Total 97 97.0 100.0 
Missing 3 3.0 
Total 100 100.0 
When I was a shorty I was influenced by rap. 
Frequency Percent Valid Percent Cumulative 
Percent 
Strongly 
Disagree 
22 22.0 22.0 22.0 
Moderately 
Disagree 
9 9.0 9.0 31.0 
Disagree 23 23.0 23.0 54.0 
Agree 25 25.0 25.0 79.0 
Moderately 
Agree 
7 7.0 7.0 86.0 
Strongly Agree 14 14.0 14.0 100.0 
Total 100 100.0 100.0 
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Real men have lots of women. 
Frequency Percent Valid Percent Cumulative 
Percent 
Strongly 
Disagree 
5 5.0 5.0 5.0 
Moderately 
Disagree 
1 1.0 1.0 6.0 
Disagree 8 8.0 8.0 14.0 
Agree 35 35.0 35.0 49.0 
Moderately 
Agree 
12 12.0 12.0 61.0 
Strongly Agree 39 39.0 39.0 100.0 
Total 100 100.0 100.0 
All Females are not gold diggers. 
Frequency Percent Valid Percent Cumulative 
Percent 
Strongly 
Disagree 
5 5.0 5.0 5.0 
Moderately 
Disagree 
4 4.0 4.0 9.0 
Disagree 11 11.0 11.0 20.0 
Agree 41 41.0 41.0 61.0 
Moderately 
Agree 
8 8.0 8.0 69.0 
Strongly Agree 31' 31.0 31.0 100.0 
Total 100 100.0 100.0 
A man can do without sex. 
Frequency Percent Valid Percent Cumulative 
Percent 
Strongly 
Disagree 
31 31.0 31.0 31.0 
Moderately 
Disagree 
4 4.0 4.0 35.0 
_2-- 
Disagree 22 22.0 22.0 57.0 
_2_ 
Agree 17 17.0 17.0 74.0 
Moderately 
Agree 
8 8.0 8.0 82.0 
Strongly Agree 18 18.0 18.0 100.0 
Total 100 100.0 100.0 
101 
All females are worthy of respect. 
Frequency Percent Valid Percent Cumulative 
Percent 
Strongly 
Disagree 
5 5.0 5.0 5.0 
Moderately 
Disagree 
5 5.0 5.0 10.0 
Disagree 15 15.0 15.0 25.0 
Agree 28 28.0 28.0 53.0 
Moderately 
Agree 
10 10.0 10.0 63.0 
Strongly Agree 37 37.0 37.0 100.0 
Total 100 100.0 100.0 
Rap music celebrates women. 
Frequency Percent Valid Percent Cumulative 
Percent 
Strongly 
Disagree 
30 30.0 30.0 30.0 
Moderately 
Disagree 
9 9.0 9.0 39.0 
Disagree 35 35.0 35.0 74.0 
Agree 13 13.0 13.0 87.0 
Moderately 
Agree 
11 11.0 11.0 98.0 
Strongly Agree 2 2.0 2.0 100.0 
Total 100 100.0 100.0 
Females who dress revealing should be looked down u pon. 
Frequency Percent Valid Percent Cumulative 
Percent 
Strongly 
Disagree 
1 1.0 1.0 1.0 
Moderately 
Disagree 
2 2.0 2.0 3.0 
Disagree 10 10.0 10.0 13.0 
___2- 
Agree 45 45.0 45.0 58.0 
Moderately 
Agree 
17 17.0 17.0 75.0 
_52--- 
Strongly Agree 25 25.0 25.0 100.0 
Total 100 100.0 100.0 
102 
Violence against a female is never acceptable. 
Frequency Percent Valid Percent Cumulative 
Percent 
Strongly 
Disagree 
10 10.0 10.0 10.0 
Moderately 
Disagree 
2 2.0 2.0 12.0 
Disagree 17 17.0 17.0 29.0 
Agree 21 21.0 21.0 50.0 
Moderately 
Agree 
6 6.0 6.0 56.0 
Strongly Agree 44 44.0 44.0 56.0 
Total 100 100.0 100.0 
Any female that I marry must cook and clean. 
Frequency Percent Valid Percent Cumulative 
Percent 
Strongly 
Disagree 
23 23.0 23.0 23.0 
Moderately 
Disagree 
10 10.0 10.0 33.0 
Disagree 30 30.0 30.0 63.0 
Agree 24 24.0 24.0 87.0 
Moderately 
Agree 
3 3.0 3.0 90.0 
Strongly Agree 10 10.0 10.0 100.0 
Total 100 100.0 100.0 
103 
Girls ain’t nothing but hootchies and tricks. 
Frequency Percent Valid Percent Cumulative 
Percent 
Strongly 
Disagree 
Moderately 
Disagree 
4 4.0 4.0 4.0 
Disagree 6 ‘ 6.0 6.0 10.0 
Agree 34 34.0 34.0 44.0 
Moderately 
Agree 
7 7.0 7.0 51.0 
Strongly Agree 49 49.0 49.0 100.0 
Total 100 100.0 100.0 
I like fast cars and fast women. 
Frequency Percent Valid Percent Cumulative 
Percent 
Strongly 
Disagree 
4 4.0 4.0 4.0 
Moderately 
Disagree 
12 12.0 12.0 16.0 
Disagree 14 14.03 14.0 30.0 
Agree 31 31.0 31.0 61.0 
Moderately 
Agree 
11 11.0 11.0 72.0 
Strongly Agree 28 28.0 28.0 100.0 
Total 100 100.0 100.0 
104 
Using deceiving tactics to have sex with a girl is ok. 
Frequency Percent Valid Percent Cumulative 
Percent 
Strongly 
Disagree 
34 34.0 34.0 34.0 
Moderately 
Disagree 
11 11.0 11.0 45.0 
Disagree 29 29.0 29.0 74.0 
Agree 12 12.0 12.0 86.0 
Moderately 
Agree 
8 8.0 8.0 94.0 
Strongly Agree 6 6.0 6.0 100.0 
Total 100 100.0 100.0 
Rap music makes me feel like a man. 
Frequency Percent Valid Percent Cumulative 
Percent 
Strongly 
Disagree 
53 53.0 53.0 53.0 
Moderately 
Disagree 
7 7.0 7.0 60.0 
Disagree 29 29.0 29.0 89.0 
Agree 7 7.0 7.0 96.0 
Moderately 
Agree 
1 1.0 1.0 97.0 
Strongly Agree 3 3.0 3.0 100.0 
Total 100 100.0 100.0 
105 
Guys should pimp as many females as they can if they are in a relationship or not. 
Frequency Percent Valid Percent Cumulative 
Percent 
Strongly 
Disagree 
9 9.0 9.1 9.1 
Moderately 
Disagree 
4 4.0 4.0 13.1 
Disagree 12 12.0 12.1 25.3 
Agree 32 32.0 32.3 57.6 
Moderately 
Agree 
10 10.0 10.2 67.7 
Strongly Agree 32 32.0 32.3 100.0 
Total 99 99.0 100.0 
Missing 1 1.0 
Total 100 100.0 
Females like to scheme dudes for their duckets (cash). 
Frequency Percent Valid Percent Cumulative 
Percent 
Strongly 
Disagree 
17 17.0 17.0 17.0 
Moderately 
Disagree 
9 9.0 9.0 26.0 
Disagree 29 29.0 29.0 55.0 
Agree 28 28.0 28.0 83.0 
Moderately 
Agree 
6 6.0 6.0 89.0 
Strongly Agree 11 11.0 11.0 100.0 
Total 100 100.0 100.0 
106 
Rap music has opened my eyes to the agenda of most females. 
Frequency Percent Valid Percent Cumulative 
Percent 
Strongly 
Disagree 
5 5.0 5.0 5.0 
Moderately 
Disagree 
8 8.0 8.0 13.0 
Disagree 16 16.0 16.0 29.0 
Agree 29 29.0 29.0 58.0 
Moderately 
Agree 
6 6.0 6.0 64.0 
Strongly Agree 36 36.0 36.0 100.0 
Total 100 100.0 100.0 
A man needs to have sex all the time. 
Frequency Percent Valid Percent Cumulative 
Percent 
Strongly 
Disagree 
13 13.0 13.0 13.0 
Moderately 
Disagree 
12 12.0 12.0 25.0 
Disagree 17 17.0 17.0 42.0 
Agree 26 26.0 26.0 68.0 
Moderately 
Agree 
7 7.0 7.0 75.0 
Strongly Agree 25 25.0 25.0 100.0 
Total 100 100.0 100.0 
Rap music is manly music. Only real niggaz listen to it. 
Frequency Percent Valid Percent Cumulative 
Percent 
Strongly 
Disagree 
37 37.0 37.0 37.0 
Moderately 
Disagree 
9 9.0 9.0 46.0 
_2- 
Disagree 28 28.0 28.0 74.0 
Agree 12 12.0 12.0 86.0 
Moderately 
Agree 
4 4.0 4.0 90.0 
_2- 
Strongly Agree 10 10.0 10.0 100.0 
Total 100 100.0 100.0 
107 
A female should not be judged based upon what she wears. 
Frequency Percent Valid Percent Cumulative 
Percent 
Strongly 
Disagree 
9 9.0 9.0 9.0 
Moderately 
Disagree 
4 4.0 4.0 13.0 
Disagree 10 10.0 10.0 23.0 
Agree 33 33.0 33.0 56.0 
Moderately 
Agree 
12 12.0 12.0 68.0 
Strongly Agree 32 32.0 32.0 100.0- 
Total 100 100.0 100.0 
Men who hit women are criminals. 
Frequency Percent Valid Percent Cumulative 
Percent 
Strongly 
Disagree 
13 13.0 13.0 13.0 
Moderately 
Disagree 
9 9.0 9.0 22.0 
Disagree 25 25.0 25.0 47.0 
Agree 12 12.0 12.0 59.0 
Moderately 
Agree 
13 13.0 13.0 72.0 
Strongly Agree 28 28.0 28.0 100.0 
Total 100 100.0 100.0 
It wouldn't bother me if my girl made more money than I did. 
Frequency Percent Valid Percent Cumulative 
Percent 
Strongly 
Disagree 
4 4.0 4.0 4.0 
Moderately 
Disagree 
1 1.0 1.0 5.0 
Disagree 3 3.0 3.0 8.0 
Agree 38 38.0 38.0 46.0 
Moderately 
Agree 
8 8.0 8.0 54.0 
Strongly Agree 46 46.0 46.0 100.0 
Total 100 100.0 100.0 
108 
I would never consider calling a female a derogatory name. 
Frequency Percent Valid Percent Cumulative 
Percent 
Strongly 
Disagree 
8 8.0 8.0 8.0 
Moderately 
Disagree 
13 13.0 13.0 21.0 
Disagree 36 36.0 36.0 57.0 
Agree 16 16.0 16.0 73.0 
Moderately 
Agree 
11 11.0 11.0 84.0 
Strongly Agree 16 16.0 16.0 100.0 
Total 100 100.0 100.0 
It’s gross and unfair to use alcohol and drugs to convince a female to have sex. 
Frequency Percent Valid Percent Cumulative 
Percent 
Strongly 
Disagree 
11 11.0 11.0 11.0 
Moderately 
Disagree 
1 1.0 1.0 12.0 
Disagree 10 10.0 10.0 22.0 
Agree 27 27.0 27.0 49.0 
Moderately 
Agree 
7 7.0 7.0 56.0 
Strongly Agree 44 44.0 44.0 100.0 
Total 100 100.0 100.0 
109 
A female who dresses a certain way and gets raped was asking for it. 
Frequency Percent Valid Percent Cumulative 
Percent 
Strongly 
Disagree 
3 3.0 3.0 3.0 
Moderately 
Disagree 
2 2.0 2.0 5.0 
Disagree 12 12.0 12.0 17.0 
Agree 23 23.0 23.0 40.0 
Moderately 
Agree 
6 6.0 6.0 46.0 
Strongly Agree 54 54.0 54.0 100.0 
Total 100 100.0 100.0 
Rap music makes me feel good. 
Frequency Percent Valid Percent Cumulative 
Percent 
Strongly 
Disagree 
12 12.0 12.0 12.0 
Moderately 
Disagree 
Disagree 11 11.0 11.0 23.0 
Agree 42 42.0 42.0 65.0 
Moderately 
Agree 
12 12.0 12.0 77.0 
Strongly Agree 23 23.0 23.0 100.0 
Total 100 100.0 100.0 
110 
A female who wears clothes that covers her body is a respectable and classy female. 
Frequency Percent Valid Percent Cumulative 
Percent 
Strongly 
Disagree 
29 29.0 29.0 29.0 
Moderately 
Disagree 
9 9.0 9.1 38.4 
Disagree 13 13.0 13.1 51.5 
Agree 31 31.0 31.3 82.8 
Moderately 
Agree 
3 3.0 3.0 85.9 
Strongly Agree 14 14.0 14.1 100.0 
Total 99 99.0 100.0 
Missing 1 1.0 
Total 100 100.0 
I believe that my relationship should be 50/50 in sharing responsibilities with my 
woman. 
Frequency Percent Valid Percent Cumulative 
Percent 
Strongly 
Disagree 
5 5.0 5.0 5.0 
Moderately 
Disagree 
Disagree 1 1.0 1.0 6.1 
Agree 25 25.0 25.3 31.3 
Moderately 
Agree 
9 9.0 9.1 40.4 
Strongly Agree 59 59.0 59.6 100 
Total 
Missing 
Total 
Ill 
Men should date one woman at a time. 
Frequency Percent Valid Percent Cumulative 
Percent 
Strongly 
Disagree 
16 16.0 16.0 16.0 
Moderately 
Disagree 
7 7.0 7.0 23.0 
Disagree 31 31.0 31.0 54.0 
Agree 27 27.0 27.0 81.0 
Moderately 
Agree 
7 7.0 7.0 88.0 
Strongly Agree 12 12.0 12.0 100.0 
Total 100 100.0 100.0 
It’s wack to be in a relationship with a woman and not have sex. 
Frequency Percent Valid Percent Cumulative 
Percent 
Strongly 
Disagree 
9 9.0 9.0 9.0 
Moderately 
Disagree 
3 3.0 3.0 12.1 
Disagree 20 20.0 20.2 32.3 
Agree 29 29.0 29.3 61.6 
Moderately 
Agree 
9 9.0 9.1 70.7 
Strongly Agree 29 29.0 29.3 100.0 
Total 99 99.0 100.0 
Missing 1 1.0 
Total 100 100.0 
112 
I would not be in a relationship without being sexually intimate with my female partner. 
Frequency Percent Valid Percent Cumulative 
Percent 
Strongly Agree 20 20.0 20.6 20.6 
Agree 19 19.0 19.6 40.2 
Disagree 38 38.0 39.2 79.4 
Strongly 
Disagree 
20 20.0 20.6 100.0 
Total 97 97.0 100.0 
Missing 3 3.0 
Total 100 100.0 
A man can do wil :hout sex. 
Frequency Percent Valid Percent Cumulative 
Percent 
Strongly 
Disagree 
31 31.0 31.0 31.0 
Moderately 
Disagree 
4 4.0 4.0 35.0 
Disagree 22 22.0 22.0 57.0 
Agree 17 17.0 17.0 74.0 
Moderately 
Agree 
8 8.0 8.0 82.0 
Strongly Agree 18 18.0 18.0 100.0 
Total 100 100.0 100.0 
113 
A man who dates a woman without having sex with her is an honorable man. 
Frequency Percent Valid Percent Cumulative 
Percent 
Strongly 
Disagree 
9 9.0 9.0 9.0 
Moderately 
Disagree 
8 8.0 8.2 17.3 
Disagree 20 20.0 20.4 37.8 
Agree 29 29.0 29.6 67.3 
Moderately 
Agree 
8 8.0 8.2 75.5 
Strongly Agree 24 24.0 24.5 100.0 
Total 98 98.0 100.0 
Missing 2 2.0 
Total 100 100.0 
It is wrong to date more than one female. 
Frequency Percent Valid Percent Cumulative 
Percent 
Strongly 
Disagree 
27 27.0 27.3 
V 
27.3 
Moderately 
Disagree 
11 11.0 11.1 38.4 
Disagree 34 34.0 34.3 72.7 
Agree 20 20.0 20.2 92.9 
Moderately 
Agree 
2 2.0 2.0 94.9 
Strongly Agree 5 5.0 5.1 100.0 
Total 99 99.0 100.0 
Missing 1 1.0 
Total 100 100.0 
114 
Guys should pimp as many females as they can if they are in a relationship or not. 
Frequency Percent Valid Percent Cumulative 
Percent 
Strongly 
Disagree 
32 32.0 32.3 32.3 
Moderately 
Disagree 
10 10.0 10.1 42.4 
Disagree 32 32.0 32.3 74.7 
Agree 12 12.0 12.1 86.9 
Moderately 
Agree 
4 4.0 4.0 90.9 
Strongly Agree 9 9.0 9.1 100.0 
Total 99 99.0 100.0 
Missing 1 1.0 
Total 100 100.0 
I will wait a couple of months to have sex with a girl that I’m seeing but after that she 
must give it up. ______ 
Frequency Percent Valid Percent Cumulative 
Percent 
Strongly 
Disagree 
24 24.0 24.2 24.2 
Moderately 
Disagree 
5 5.0 5.1 29.3 
Disagree 29 29.0 29.3 58.6 
Agree 21 21.0 21.2 79.8 
Moderately 
Agree 
4 4.0 4.0 83.8 
Strongly Agree 16 16.0 16.2 100.0 
Total 100 100.0 
115 
Rap music is a realistic representation of male and female relationships. 
Frequency Percent Valid Percent Cumulative 
Percent 
Strongly 
Disagree 
18 18.0 18.6 18.6 
Moderately 
Disagree 
14 14.0 14.4 33.0 
Disagree 27 27.0 27.8 60.8 
Agree 21 21.0 21.6 82.5 
Moderately 
Agree 
8 8.0 8.2 90.7 
Strongly Agree 9 9.0 9.3 100.0 
Total 97 97.0 100.0 
Missing 3 3.0 
Total 100 100.0 
Do you think that rap music is a realistic representation of gender relations? 
Frequency Percent Valid Percent Cumulative 
Percent 
Disagree 50 50.0 50.5 50.5 
Agree 49 49.0 49.5 100.0 
Total 99 99.0 100.0 
Missing 1 1.0 
Total 100 100.0 
Would you say that you were influenced by rap music when you were younger? 
---j-✓
Frequency Percent Valid Percent Cumulative 
Percent 
No 57 57.0 57.0 57.0 
Yes 43 43.0 43.0 100.0 
Total 100 100.0 100.0 
116 
How would you describe your relationship with your mother? 
Frequency Percent Valid Percent Cumulative 
Percent 
Very Close 65 65.0 65.0 65.0 
Close 20 20.0 20.0 85.0 
Moderately 
Close 
10 10.0 10.0 95.0 
Not close 5 5.0 5.0 100.0 
Total 100 100.0 100.0 
What year in school are you? 
Frequency Percent Valid Percent Cumulative 
Percent 
H-Freshmen 11 11.0 11.0 11.0 
H-Sophomore 10 10.0 10.0 21.0 
H-Junior 10 10.0 10.0 31.0 
H-Senior 8 8.0 8.0 39.0 
C-Freshmen 8 8.0 8.0 47.0 
C-Sophomore 15 15.0 15.0 77.0 
C-Junior 15 15.0 15.0 77.0 
C-Senior 16 16.0 16.0 93.0 
Eighth grade 7 7.0 7.0 100.0 
Do you think explicit lyrics are sexist? 
Frequency Percent Valid Percent Cumulative 
Percent 
Disagree 55 55.0 57.3 57.3 
Agree 41 41.0 42.7 100.0 
Total 96 96.0 100.0 
Missing 4 4.0 
Total 100 100.0 
117 
Real men have lots of women. 
Frequency Percent Valid Percent Cumulative 
Percent 
Strongly 
Disagree 
39 39.0 39.0 39.0 
Moderately 
Disagree 
12 12.0 12.0 51.0 
Disagree 35 35.0 35.0 86.0 
Agree 8 8.0 8.0 94.0 
Moderately 
Agree 
1 1.0 1.0 95.0 
Strongly Agree 5 5.0 5.0 100.0 
Total 100 100.0 100.0 
Listening to Snoop Doggy Dog or Master P makes me distrust girls. 
Frequency Percent Valid Percent Cumulative 
Percent 
Strongly 
Disagree 
51 51.0 52.6 52.6 
Moderately 
Disagree 
4 4.0 4.1 56.7 
Disagree 26 26.0 26.8 83.5 
Agree 6 6.0 6.2 89.7 
Moderately 
Agree 
5 5.0 5.2 94.8 
Strongly Agree 5 5.0 5.2 100.0 
Total 97 97.0 ^ 100.0 
Missing 3 3.0 
Total 100 100.0 
118 
Rap music foster aggression against females. 
Frequency Percent Valid Percent Cumulative 
Percent 
Strongly 
Disagree 
33 33.0 33.3 33.3 
Moderately 
Disagree 
9 9.0 9.1 42.4 
Disagree 26 26.0 26.3 68.7 
Agree 14 14.0 14.1 82.8 
Moderately 
Agree 
7 7.0 7.1 89.9 
Strongly Agree 10 10.0 10.1 100.0 
Total 99 99.0 100.0 
Missing 1 1.0 
Total 100 100.0 
Hitting a woman every now and then is ok. 
Frequency Percent Valid Percent Cumulative 
Percent 
Strongly 
Disagree 
4 4.0 4.0 4.0 
Moderately 
Disagree 
1 1.0 1.0 5.1 
Disagree 6 6.0 6.1 11.1 
Agree 24 24.0 24.2 35.4 
Moderately 
Agree 
6 6.0 6.1 41.4 
Strongly Agree 58 58.0 58.6 100.0 
Total 99 99.0 100.0 
Missing 1 1.0 
Total 100 100.0 
119 
Good looking women cannot be trusted. 
Frequency Percent Valid Percent Cumulative 
Percent 
Strongly Agree 15 15.0 15.2 15.2 
Agree 22 22.0 22.2 37.4 
Disagree 44.0 44.0 44.4 81.8 
Strongly 
Disagree 
18 18.0 18.2 100.0 
Total 99 99.0 100.0 
Missing 1 1.0 
Total 100 100.0 
Who is your favorite rap artist? 
Frequency Percent Valid Percent Cumulative 
Percent 
A tribe Called 
Quest 
3 3.0 3.2 3.2 
No 
Limit/Master P 
27 27.0 28.7 31.9 
Biggie Smalls 6 6.0 6.4 38.3 
Tupac 21 21.0 22.3 60.6 
KRS-One 2 2.0 2.1 62.8 
Wu-Tang 4 4.0 4.3 67.0 
Bone Thugs N 
Harmony 
6 6.0 6.4 73.4 
Jay Z 4 4.0 4.3 77.7 
Ghetto Boys 3 3.0 3.2 80.9 
Mase 1 1.0 1.1 81.9 
Lil Rascal 2 2.0 2.1 84.0 
Antonious 1 1.0 1.1 85.1 
Caniobus 5 5.0 5.3 90.4 
Big Punisher 1 1.0 1.1 91.5 
Eight Ball 1 1.0 1.1 92.6 
_2--- 
Common Sense 4 4.0 4.3 96.8 
Snoop Doggy 
Dog 
1 1.0 1.1 97.9 
The Roots 1 1.0 1.1 100.0 
Outkast 1 1.0 1.1 100.0 
Total 94 94.0 100.0 
Missing 6 6.0 
Total 100 100.0 
120 
I think that many females are ho’s. 
Frequency Percent Valid Percent Cumulative 
Percent 
Strongly Agree 3 3.0 3.0 3.0 
Agree 23 23.0 23.2 26.3 
Disagree 45 45.0 45.5 71.7 
Strongly 
Disagree 
28 28.0 28.3 100.0 
Total 99 99.0 100.0 
Missing 1 1.0 
Total 100 100.0 
Describe your relationship with your father. 
Frequency Percent Valid Percent Cumulative 
Percent 
Very Close 20 20.0 20.6 20.6 
Close 22 22.0 22.7 43.3 
Moderately 
Close 
24 24.0 24.7 68.0 
Not Close 31 31.0 32.0 100.0 
Total 97 97.0 100.0 
Missing 3 3.0 
Total 100 100.0 
What is your fathers education? TT lifcli AO 1U1A1’ 
Frequency Percent Valid Percent Cumulative 
Percent 
High-school 43 43.0 45.3 45.3 
College 21 21.0 22.1 67.4 
_2-— 
College grad 16 16.0 16.8 84.2 
_&_E_- 
Beyond B.A. 15 15.0 15.8 100.0 
Total 95 95.0 100.0 
Missing 5 5.0 
Total 100 100.0 
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Do you think gangsta rap speaks the truth about females? 
Frequency Percent Valid Percent Cumulative 
Percent 
No 63 33.0 65.6 65.6 
Yes 33 33.0 33.3 100.0 
Missing 4 4.0 • 
Total 100 100.0 
African American males who live in two parent homes. 
Frequency Percent Valid Percent Cumulative 
Percent 
Single 66 66.0 66.7 66.7 
Two parent 33 33.0 33.3 100.0 
Missing 1 1.0 
Total 100 100.0 
Does your mother live in your household? 
Frequency Percent Valid Percent Cumulative 
Percent 
No 17 17.0 17.3 17.3 
Yes 81 81.0 82.7 100.0 
Total 98 98.0 100.0 
Missing 2 2.0 
Total 100 100.0 
What is your age? 
Frequency Percent Valid Percent Cumulative 
Percent 
13 5 5.0 5.0 5.0 
14 6 6.0 6.0 11.0 
15 11 11.0 11.0 22.0 
16 13 13.0 13.0 35.0 
17 8 8.0 8.0 43.0 
18 7 7.0 7.0 50.0 
19 7 7.0 7.0 57.0 
20 13 13.0 13.0 70.0 
21 1 5 5.0 5.0 75.0 
22 10 10.0 10.0 85.0 
23 3 3.0 3.0 88.0 -:-1 
24 5 5.0 5.0 93.0 
25 7 7.0 7.0 100.0 
Total 100 100.0 100.0 J 
122 
Between what ages were you the most influenced? 
Frequency Percent Valid Percent Cumulative 
Percent 
11-13 25 25.0 26.3 26.3 
13-15 36 36.0 37.9 64.2 
15-17 26 26.0 27.4 91.6 
17-19 8 8.0 8.4 100.0 
Total 95 95.0 100.0 
Missing 5 5.0 
Total 100 100.0 
Do you think that gangsta rap music celebrate women? 
Frequency Percent Valid Percent Cumulative 
Percent 
No 85 85.0 85.0 85.0 
Yes 13 13.0 13.0 98.0 
Missing 2 2.0 2.0 100.0 
Total 100 100.0 100.0 
Did you grow up in the church? 
Frequency Percent Valid Percent Cumulative 
Percent 
No 41 41.0 41.4 41.4 
Yes 58 58.0 58.6 100.0 
Missing 1 1.0 
Total 100 100.0 
Do you think that rap lyrics help youth cope with reality? 
Frequency Percent Valid Percent Cumulative 
Percent 
Disagree 39 39.0 39.8 39.8 
Agree 59 59.0 60.2 100.0 
Total 98 98.0 100.0 
Missing 2 2.0 
Total 100 100.0 
123 
Do you see rap solely as a form of entertainment? 
Frequency Percent Valid Percent Cumulative 
Percent 
No 19 19.0 19.0 19.0 
Yes 81 81.0 81.0 100.0 
Total 100 100.0 
Do you think explicit lyrics are in poor taste? 
Frequency Percent Valid Percent Cumulative 
Percent 
Disagree 73 73.0 73.7 73.7 
Agree 26 26.0 26.3 100.0 
Total 99 99.0 100.0 
Missing 1 1.0 
Total 100 100.0 
Does your father live in your household? 
Frequency Percent Valid Percent Cumulative 
Percent 
No 61 61.0 61.0 61.0 
Yes 38 38.0 38.0 99.0 
Missing 1 1.0 
Total 100 100.0 100.0 
Do you think or feel that gangasta rap music foster aggression against females? 
Frequency Percent Valid Percent Cumulative 
Percent 
No 64 64.0 66.0 66.0 
Yes 33 33.0 34.0 100.0 
Missing 3 ~~I 3.0 
Total 100 100.0 
124 
I take a positive attitude toward myself. On the whole, I am satisfied with myself. 
Frequency Percent Valid Percent Cumulative 
Percent 
Strongly 
Disagree 
4 4.0 4.0 4.0 
Disagree 3 3.0 3.0 7.1 
Agree 22 22.0 22.2 29.3 
Strongly Agree 70 70.0 70.7 100.0 
Total 99 99.0 100.0 
Missing 1 1.0 
Total 100 100.0 
At times I think I am no good at all. 
Frequency Percent Valid Percent Cumulative 
Percent 
Strongly 
Disagree 
9 9.0 9.1 9.1 
Disagree 20 20.0 20.2 29.3 
Agree 27 27.0 27.3 56.6 
Strongly Agree 43 43.0 43.4 100.0 
Total 99 99.0 100.0 
Missing 1 1.0 
Total 100 100.0 
I feel that I have a number of good qualities. 
Frequency Percent Valid Percent Cumulative 
Percent 
Strongly 
Disagree 
3 3.0 3.0 3.0 
_g-.-- 
Disagree 3 3.0 3.0 6.1 
_g_-— 
Agree 23 23.0 23.2 29.3 
_---- 
Strongly Agree 70 70.0 70.7 100.0 
Total 99 99.0 100.0 
Missing 1 1.0 
_ P_-- 
Total 100 100.0 
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I am able to do things as well as most other people. 
Frequency Percent Valid Percent Cumulative 
Percent 
Strongly 
Disagree 
5 5.0 5.1 5.1 
Disagree 1 1.0 1.0 6.1 
Agree 27 27.0 27.3 33.3 
Strongly Agree 66 66.0 66.7 100.0 
Total 99 99.0 100.0 
Missing 1 1.0 
Total 100 100.0 
I feel I do not have much to be proud of. 
Frequency Percent Valid Percent Cumulative 
Percent 
Strongly 
Disagree 
7 7.0 7.1 7.1 
Disagree 9 9.0 9.1 16.2 
Agree 19 19.0 19.2 35.4 
Strongly Agree 64 64.0 64.6 100.0 
Total 99 99.0 100.0 
Missing 1 1.0 
Total 100 100.0 
I certainly feel useless at times. 
Frequency Percent Valid Percent Cumulative 
Percent 
Strongly 
Disagree 
5 5.0 5.1 5.1 
Disagree 15 15.0 15.2 20.2 
Agree 22 22.0 22.2 42.4 
Strongly Agree 57 57.0 57.6 100.0 
Total 99 99.0 100.0 
Missing 1 1.0 
Total 100 100.0 
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I feel that I am a person of worth, at least on an equal plane with others. 
Frequency Percent Valid Percent Cumulative 
Percent 
Strongly 
Disagree 
6 6.0 6.1 6.1 
Disagree 4 4.0 4.1 10.2 
Agree 26 26.0 26.5 36.7 
Strongly Agree 62 62.0 63.3 100.0 
Total 98 98.0 100.0 
Missing 2 2.0 
Total 100 100.0 
I wish I could have more respect for myself. 
Frequency Percent Valid Percent Cumulative 
Percent 
Strongly 
Disagree 
14 14.0 14.4 14.4 
Disagree 13 13.0 13.4 27.8 
Agree 19 19.0 19.6 47.4 
Strongly Agree 51 51.0 52.6 100.0 
Total 97 97.0 100.0 
Missing 3 3.0 
Total 100 100.0 
Do you like rap music? 
Frequency Percent Valid Percent Cumulative 
Percent 
No 5 5.0 5.1 5.1 
Yes 94 94.0 94.9 100.0 
Total 99 99.0 100.0 
Missing 1 1.0 
Total 100 100.0 
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Would you say that the lyrics are more important or the beats? 
Frequency Percent Valid Percent Cumulative 
Percent 
Lyrics 34 34.0 34.3 34.3 
Beats 11 11.0 11.1 45.5 
Both 54 54.0 54.5 100.0 
Total 99 99.0 100.0 
Missing 1 1.0 
Total 100 100.0 
All in all, I am inclined to feel that I am a failure. 
Frequency Percent Valid Percent Cumulative 
Percent 
Strongly 
Disagree 
1 1.0 1.0 1.0 
Disagree 6 6.0 6.1 7.1 
Agree 15 15.0 15.3 22.4 
Strongly Agree 76 76.0 77.6 100.0 
Total 98 98.0 100.0 
Missing 2 2.0 
Total 100 100.0 
On the whole, I am satisfied with myself. 
Frequency Percent Valid Percent Cumulative 
Percent 
Strongly 
Disagree 
5 5.0 5.1 5.1 
Disagree 6 6.0 6.1 11.1 
Agree 15 15.0 15.2 26.3 
Strongly Agree 73 73.0 73.7 100.0 
Total 99 99.0 100.0 
Missing 1 1.0 
Total 100 100.0 
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A girl who talks too much deserves to get hit. 
Frequency Percent Valid Percent Cumulative 
Percent 
Strongly 
Disagree 
6 6.0 6.1 6.1 
Disagree 1 1.0 1.0 7.1 
Agree 10 10.0 10.1 17.2 
Strongly Agree 25 25.0 25.3 42.4 
Total 9 9.0 9.1 51.5 
Missing 48 48.0 48.5 100.0 
Total 99 99.0 100.0 
Missing 1 1.0 
Total 100 100.0 
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